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«KPEVICJIEPUAHA» P. IIIYMAHA: IIEJJOCTHOCTb LIUKJIA
KAK UCITOJIHUTEJIbCKAA ITPOBJIEMA

«KREISLERIANA» BY R. SCHUMANN: THE INTEGRITY OF THE
CYCLE AS THE ISSUE OF THE PERFORMANCE

AnHomayusi

[Tpenmerom ucciieoBaHMs SBISETCS LUK W3 BOCBbMH (DOPTENUAHHBIX IbEC
«Kpeiicnepuanay, op. 16, Beygaromierocsi Hemenkoro kommnosuropa Pooepra Illymana
(1810-1856). Crates mocCBsIleHa NPOOJIEME ApaMATypPrHUECKOW IEIIOCTHOCTH
JAHHOTO IIMKJIa U BO3MOXKHOCTAM €€ PEIICHUS UCIIOJHUTEIbCKUMH CPEACTBAMMU.

Abstract

The subject of the research is the cycle of eight piano music pieces
«Kreisleriana», Op. 16, of the outstanding German composer Robert Schumann
(1810-1856). The article covers the problem of dramaturgic integrity of this cycle
and offers possibilities of solving it by means of performing techniques.

40



Mysvikanvuwiil scypran Esponetickoco Cesepa Ne 1 (5), 2016

Knioueswvie cnosa. Pobeptr Illyman, muki, «Kpeicnepuanay», WHTOHaIUS,
METPOPUTM, (aKkTypa, TEMII, KOHTPACT, UHTOHAIIHS.
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texture, tempo, contrast, intonation.

«Kpeticnepuana» Hanucana Pobeprom Illymanom B 1838 romy m mocssineHa
npyry — kxommnosutopy Ppenepuxky lllonmeny. P.Illyman cBs3piBan mnodtu BeE
CO3/IaHHOE WM B TpHUALATbIE TOAbl ¢ oOpazom Kiapel, ¢ Medramu o HEH, ¢
JIpamMaThudeckoil uctopued ux mo0Bu. OH mucan cBOEH BO3MOOJIEHHON O Thecax,
cocraBuBuX «Kpelcinepnany»: «B HUX IVIaBHYIO POJIb WUIPAcllb Thl U MBICIb O
Tebe...» [4, c. 143].

B ToM xe romy oH mmcanm cBoeMy mnexarory u apyry ['enpuxy Jlophy:
«HasepHoe, MHOTOE 13 Tex 00eB, KOTOpbIX MHE cTomsa Kiapa, orpasuiocs B Moei
My3bIKE M, nymaro, noHaro Bamu. Konnepr, conara, TaHupl aaBuaCOIOHIUIEPOB,
Kpeticnepnana 1 HoBelieTThl BhI3BaHBI K KH3HU €10 ojxHOM» [4, c. 144]. lyman
co3naBan «Kpelinepuany» ¢ HEOOBIKHOBEHHOH YBICUEHHOCTBIO. «S1 OOHapyxui, —
MUIIET KOMIO3UTOP, — YTO (haHTa3usi HUUEM TaK HE OKPBUISETCS, KaK HaIllpsHKEHUEM
M TOCKOW MO 4emy-nu0o... s TeNepb HEPEIKO CHOCOOEH pa3opBaThCsl HA KYCKU OT
nu30bITka My3bikn» [4, c¢. 303]. Iloser ¢anTasuu, HeoObIYalHAS OICPKUMOCTD
MY3bIKOH, €€ SMOLMOHAIBHBIA TOK, CO3BYUHBI BHYTPEHHEMY COCTOSIHUIO, TOOYIUIH
[Ilymana Ha3BaTh cBoi 1uki «Kpeiicnepuanoit». ['opmanosckuii Kpeiiciep okazancs
OMM30K €My MMEHHO B JTOT Nepuoja XU3HU. «My3blka OTKpPBIBAET YEJIOBEKY
HEBEJIOMOE 11apCTBO, MUP, HE UMEIOIIUN HUYEro OOIIEro ¢ BHEIIHUM YYBCTBEHHBIM
MHPOM, KOTOPBII €ro OKPY»aeT U B KOTOPOM OH OCTAaBJISIET BCE CBOM ONPEECICHHBIC
YyBCTBa, YTOOBI TpeAaThcs HecKazaHHOMY TomjeHuto» [3, ¢. 187], — rosopur
Kpeiicnep. Ilpm »TOM pedb MOXKET HWIATH JHMIIb O HEKOEH TICHUXOJIOTHYECKOU
OOIIHOCTH, @ HE O CIOKETHBIX AaHAJOTusX — u3BecTHO, uro lllyman nanm mukiIy

Ha3BaHUC JHUIIb I10CJIC TOT'O, KaK OH OBILJ1 HAITMCaH.
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DKCIpeccuio LHKIa NOAYEPKUBAIOT Jake KOMIIOBUTOPCKUE OO0O3HAYEHUS
TEMIOB  («4pe3BbIYafHO  BO3OYXKIEHHO», «OYEHb  BO3OYKIAEHHO», «OYCHD
OKHUBIIEHHO», «OY€Hb MEIJIEHHO» W T.[.). Hapeuwss «upe3BblYailHO», «OYECHb
OTpaxaroT HEKOTOPYIO MPEYBEIMUYEHHOCTh, YTPUPOBAHHOCTh 00pa30B U HACTPOCHUM
«Kpeiicnepuanb». KoMmo3urop m0BOAUT 110 Ipenena KpalHUE TOYKH OOpa3HOro
mupa uukia. Ha onHom momtoce — O€CMOKOWHBIE, TPEBOXKHBIE, MSTYIIHUECS
HAaCTPOEHUS, Ha IPYTrOM — CBETJIasA, IOPOM MacTOpalibHAsl, MEUTaTEIbHAS JIUPUKA.

[Ipy wucrnonHeHUH TOOOT0 LHMKJIA y MY3bIKaHTAa €CTh JBE€ NOTEHLHAIbHBIE
BO3MOXHOCTH — MaKCUMAaJIbHO «COOpaThy YacTH ILIEJIOr0 BOEIUHO, JINOO 000COOUTH
UX C IEJIBIO BBISIBIICHUSI OCOOEHHOCTEN KaXA0U MbEChl. Y JIYUIIUX UCTIOJIHUTENEH 00e
TEHACHIMU — LEHTPOOEXKHAassT M UEHTPOCTPEMUTENbHAass — HaXoUATCid B
JTUATIEKTUYECKOM enHCTBE. Hy)KHO 3aMETUTh, 4TO B Ka)KJJOM M3 MHO>KECTBA LIUKJIOB
€CTh CBOM HWHAUBUAYaJbHbIE (PAKTOPBI, 3aJI0)KEHHBIE KOMIIO3UTOPOM, M OayiaHc
JUCKPETHOCTH M HEMPEPHIBHOCTH B PA3HBIX LIMKJIAX M3HAYAIBHO PAa3IuyeH. 3aaaya
UCIIOJIHUTENI — MAaKCUMaJIbHO TOYHO UM TOHKO BBISIBUTh 3TU (PAKTOPbl H
PYKOBOJCTBOBATHCSA UMM B CBOECU MHTEPIIPETALINH.

PaccmMoTpuM Te  acmekThl, KOTOpbIE€ CHOCOOCTBYIOT — OTHOCHUTEIbHOU
CaMOCTOSITENIbHOCTA HOMEPOB «Kpeliciepruanby.

Kaxnpiii 13 HOMEpoB 00J1a7aeT CTPYKTYPHOUM 3aBEPIIEHHOCTHIO U SICHOCTHIO.
Bonee Toro, KoMno3uTop NpUMEHSIET CUMMETPHUYHbIE 3aMKHYThIe (popmbl. Tak, Ne 1,
3, 7 HanMcaHbl B CIOKHOM TpéxuacTHOU Popme, Ne 2 u 8 — B popme poHa0, Ne 5 — B
KOHLEHTPUYECKOM.

CrpykrypHas 3aBEpPUIEHHOCTD 151 CUMMETpHS, TeMaTu4yecKas
CaMOCTOSATENIbHOCTh, TOHAJIbHASI 3aMKHYTOCTb, MACIITA0HOCTh Ka)XXIOr0 HOMeEpa
JeNal0T UX MOTEHIUAIbHO CIHOCOOHBIMH Ha aBTOHOMHOE cyllecTBoBaHue. OmHaKo
HaM TMIpeACTaBIsIeTCs, 4TO oObeAuHstomue (akTopbl Bc€ ke mpeodiangaror. [lo
cnoBaM [[. AunekceeBa, «B “KpeiiciepuaHe” BHEIIHHUE MPUMETHl LHUKIUNYHOCTH
BBIPQKEHbl OTHOCUTEIBHO cNa0o. TeM SBCTBEHHEE OLIyTHMMa BHYTPEHHSAS CBS3b

MCXKAY HOMCpPaMH KaK 3BCHBLAMU C€AWMHOTO JIMPHYCCKOI'O IMOBCCTBOBAHUA. HNmenno
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ATOT MCUXOJOTHYECKUN MOATEKCT OKA3bIBAETCS “‘CKPBITBIM HEPBOM™ MY3BIKAJIBHOTO
pPa3BUTHUSI, BHYTPEHHUM CTEpkHEM Iukia» [1, c. 171]. Ha Ham B3riisa, HecMOTps Ha
3HAYUMOCTb HCUXOJI02UYECKO20 NOOMeKCma, BaKHee OOpaTUTh BHUMAaHHE Ha Te
NPU3HAKUA HUKINYHOCTH, KOTOPHIE 3AJI0KEHBI 8 MeKchie.

Kak 310 cBoOMicTBEeHHO MHOTMM LMKIaM, «Kpencinepuana» CcTpouTcs 1O
IPUHIHUIY NPOTHUBOINOCTABIEHUS coceHUX HOoMepoB. [[. dKurtomupckuii numer: «B
NPOU3BEJCHUN OTCYTCTBYET Kakasi-Iu0Oo ompejereHHas TJlaBHasi TeMa, HO, BMECTE C
TEM, eCcmb 20CHOOCMEYIOWUL MY3bIKAIbHLIUL 00pa3, TOMYYAIUA B OTIEIbHBIX
IbECAX pa3IM4YHOE, XOTA M MY3bIKaJIbHO-POJICTBEHHOE BOIUIOmIEHUE. YacTtoe
BO3BpAILICHHE K HEMY NPHUAAET BCEMY ILMKIY CBS3HOCTb M MOHOJUTHOCTb. DTOT
“ckBo3HOM 00pa3” “Kpeiicnepuansl” — spKoe BbIpakeHHE (HIOPECTaAHOBCKOTO
POMaHTUYECKOTO TIOPBIBA, HEYIECPKIUMOTO CTpeMiieHus» [4, c. 307].

[IpencraBnsieTcsi, OJHAKO, YTO B JAHHOM IMKJE KOHTpPAacTHble 0Opa3bl B
paBHOM cTeneHu 3Ha4uMbl. VX paBHOIIEHHOCTh JJOKAa3bIBAETCA TEM 0OCTOSITENILCTBOM,
YTO SpYANIINKA U HECOMHEHHBIH KOHTpAcT 00pa3oB CO3JAETCS OJHOHAIPABICHHBIM
JNEHUCTBUEM BCEX CPEACTB MY3BIKAIBHOIO sI3bIKAa. PaccMaTpuBas pa3ivyHbIE YPOBHH
dopMupoBaHus LeAOro B LUKIMYeckux mpousBedeHusx, C. C. 'oHuapeHko
ormeuaer:  «lleHTpocTpeMuTeNbHbIE TEHIEHUMM B  MHOTOYACTHOM  LHUKIIE
OCYLIECTBIISIOTCS onmarogaps [IEPECEUCHUSIM CUHTarMaTH4eCKuX U
napajgurMaTiyeckux cBszeil. Ilpu 3ToM mapagurmaTudeckasi OCb MPEACTAET BecbMa
pa3BeTBIEHHOW. OHA IEMCTBYET MO HECKOJBKUM MapaMeTpam: KaHpOBOMY, 0Opa3HO-
ApaMaTypruueckoMy, a TakkKe 10 KaXJA0My U3 CPEACTB BBIPA3UTEIBHOCTH W/MIU UX
couetanuioy [3, c. 120].

Ha ypoBHE TEMIOBBIX COOTHOIIEHWH KOHTPACT PEAIU3YETCSA CIEAYIOIINM

obpazom:
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Cxema No 1
Ne 1 No 2 Ne 3 Ne 4 Ne 5 No 6 No 7 No 8
Aeusserst | Sehr Sehr Sehr Sehr Sehr Sehr Schnell
bewegt innig und | aufgeregt | langsam | lebhaft langsam | rasch und
nicht zu spielend
rasch

Kaxk BuaHO U3 npuBenEHHON TaOJIHIIBI, BCE COCEAHUE MbECHl PE3KO KOHTPACTHBI
110 TeMITy, 32 UCKJIIOYEHUEM JBYX ITOCICTHUX.

Ha  uWHTOHAalMOHHOM  ypPOBHE HWMEET MECTO  MPOTUBOIIOCTABICHUE
MHCTPYMEHTAJIbHOM MEJIOJIUKHU B OBICTPBIX YACTAX U BOKAIBHON — B MeJICHHBIX. [Ipu
9TOM, €CIM B MEIJEHHBIX 4YacTiIX MpeodiagacT TMOCTYNMEHHOCTh, YacTo —
JTUATOHUYHOCTh, OCCIIOIYTOHOBBIC WMHTOHamuu (cM. mpumep Ne 1), To Memoauka
OBICTPBIX TIbEC CBS3aHA C HAIPSHKCHHBIMH XOJIaMH, OOWMJIMEM YMEHBIICHHBIX H

YBEJIMUCHHBIX CO3BYUHit (cM. mpumep Ne 2).

[Tpumep Ne 1 (Hauasio BTOpOI 4acTH)

| P ey
s TFER A > QH — |ﬂ
Frrsh—g — > g & — o
— T 3z = ¥
R, # Fp w R ¥ K, %

['apMOHHsST  B3BOJIHOBAaHHBIX, AllIACCHMOHATHBIX IMbEC  XapaKTEPU3YETCs
AJbTEPUPOBAHHBIMU CO3BYUYHSIMH, YMEHBIICHHBIMU CENTAKKOPAAMH, AaKKOPJIHKa
MeEJIJIEHHBIX 00Jiee POoCTa U JINIICHA HANPSHKEHHOCTH.

Taxkum 00pazoM, pa3nuuus MEXIYy COCETHUMHU MhECAMU, OJHUIICTBOPSIONIMMHU

MIPOTUBOIOJIOKHBIE 00pa3HbIe Havasda, oueBUAHBI. OQHAKO HE clieyeT 3a0bIBaTh, UTO
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OPUHIMUIT KOHTPACTa XapaKTEPU3yeTCsl HE TOJBKO MAKCUMYMOM Pa3IUYUL MEXKIY
YacCTAMM LIEJIOT0, HO U HENPEMEHHBIM HAJIUYUEM HEKOETO MUHUMYMA CEA3U MEXKIY
HHAMM, B IPOTUBHOM CJIy4ae OCTAETCS JIMIIb KIICUXOJOTHYECKUHN MTOATEKCT», KOTOPBIN
BPSI/L JIM MOXKET OOBEIUHUTD Pa3IMUHbIE YACTH B €AUHYIO CUCTEMY.

MHTOHaMOHHBIE CBA3M MEXKAY YacTsIMU LMKIA YK€ HE pa3 OTMEYAINCH
uccienoparensaMu. Tak, HCXoAHas CEKYHAOBAas  HMHTOHAUUs  CIIPaBEUIMBO
paccmarpuBaeTcss A. MepKyJIOBBIM KaK «WHTOHALIMOHHBIA AMOpHOH» IHKIa [5,
c. 46]. [eiicTBUTEeNbHO, NBY3BYYHAsi MHTOHAIUS HE MOXKET IPETCHIOBATH HA POJIb
TEMbl WK Jaxe jJeuTMoTuBa. OgHako TOT (PakKT, YTO MMEHHO HHTOHALUS MaJlou
CEeKYHIbl, B OTJIMYHME OT MHOTHX JPYTMX, HMEET JOCTaTOYHO YCTOMYUBYIO
CEMAaHTHKY, II03BOJISIECT HAa3BaTh €€ B JAHHOM CJIy4ae «ICHTUHTOHALMEN.

Ona mpeacra€r B  pPa3IMYHBIX METPOPUTMHYECKMX BapUaHTaX, XOTs
AMOUYECKHUI BapuaHT npeobiagaeT. XapakTepHO, UTO JaHHAS MHTOHALMS CBSA3bIBAET
HE TOJIbKO OBICTpbIE YAaCTH, OHA BCTPEUYAECTCS] B TOM WJIM MHOM BHUJE BO BCEX pa3jierax
LUKJIAa. 3aMETUM, YTO HHTOHAIIMOHHAS IpaMaTyprus — BaKHEWIIee Ka4eCTBO MHOTHUX
IIyMaHOBCKMX mpousBencHuil. «borarctBo BeipaxkeHus IllymMaHoM IymIeBHBIX
IIEPEKUBAHUN HEPEAKO CBA3AHO C JUIMTEIBHBIM Pa3BEPTHIBAHUEM JIMPUUYECKUX
MHTOHAILIMM, B MPOLECCE KOTOPOTO OHU HM3MEHSIOT CBOM XapakTep. OTO BBI3BIBAET
BIIEYATJICHUE KakK Obl IICHUXOJOTMYECKOro YriayOJeHHss BO BHYTPEHHUH MUDP
yenoBekay [1, c. 169].

OcobOyto ponb urpator B «Kpeiiciepuane» MeTpOpUTMUYECKHE CBSI3U, Ha
KOTOpBIE, B OTJIMYME OT HMHTOHAUMOHHBIX, JO0 CHUX IOp B MY3BIKOBEAYEKON
JUTEpAType 00palanoch HeIOCTATOUHO BHUMAHUS.

bonpon nHTEpEC NpeACTaBIsAET METPOPUTMHUUECKAs OpraHU3alus HAa4aJIbHOM

TEMBI TIEpBOro HOMepa 1ukIia (mpumep Ne 2):
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[Tpumep No 2
Agitatisstmo - - - - - - >
te = I
— o —
=
JHL‘\_—/

Menonuueckuii penbed oOpasyercs KpaWHUMHM 3BYKaMU KaKJIOHW TPHOJIH,
Osarozapsi YeMy BBICBEUMBAETCSl MAJIOCEKYHJI0Basi MHTOHAIMS, O KOTOPOM LuIa peyb
Bbie. CpeHMI 3BYK Ka)XX[OW TPUOJIM OKa3bIBAETCS FapMOHUYECKHM (OHOM. ITO
00CTOSATENBCTBO, KaK MPABUJIO, BEPHO TPAKTYeTCs HUCHOJHUTEIIMU. OHAKO B ATON
TEME OYEHb BAXKHO IMIE€PENaTh TAKXKE  IPOTHUBOIIOCTABICHHBIE KOMIIO3UTOPOM
€CTECTBEHHBIE M MCKYCCTBEHHBIE AKIICHThl. METPUYECKN CHJIbHASI U OTHOCUTEIBHO
CWIbHasg JOJIM HE MNOJYEPKHYTHl 0OacoMm, HampoTHB, 3a CYeT 0acoBOM JMHUU
AKIIEHTUPOBAHbl BTOpPAsl M YETBEPTAs NOJIU. B 3TOM NpPOTHMBOIIOCTABIECHUU SIpYE
BBICBEUMBAETCS CMATEHME, KpaiiHee BOJIHEHHUE repost. OJTHaKO MHOTHE HUCIIOIHUTENIN
aub0 UTHOPUPYIOT JNUHUIO Oaca, cuurtasgs €€ (HOHOM, aKKOMIAHEMEHTOM, JH00
aKIIEHTUPYIOT BTOPYIO U YETBEPTYIO JOJIM B 00euX pykax. B pesynpTare HE TOJBKO
MCYE3aeT yKa3aHHOE IMPOTUBONOCTABJICHHUE, OYEHb BaKHOE B OOpa3HOM IUIaHE, HO U
HCKaXaeTcss METpUYECKass CTPYKTypa IbEChl — NEpBas A0JII BOCIPUHHUMAETCA KaK
3aTaKT.

Yacto B 3TOM HOMEpPE HECKOJBKO 3JI0YMOTpeOsitoT aroruko. [IpoTuB Takoi
TPAKTOBKH €CTh BaXKHbIM apryMEHT — IOJUPUTMUSA, 3aJI0)KEHHAs B JTaHHOW INbECeE,
ABJISIETCS, C YUYETOM TEMIIA, CaMOJIOCTATOUYHBIM (PaKTOPOM CO3/1aHUs BO30YKIAEHHOTO
cocrosnus. He cuywaitno Ilyman oOnekaer HadanbHyl0 TeMy B (GopMmy

HOPMATUBHOTI'O IIO BCEM IIapaMeTpaM IIEproja — caM KOMIIO3UTOP CTPEMUTCA K TOMY,
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4YTOOBl CMSITEHHOE COCTOSIHUE HE MPEBPATUIIOCh B JuXxopajgouHoe. CTpyKTypHas
3aBEPIIEHHOCTh IIEPUOJA B TNPOU3BEICHMAX Takoro xapakrepa mia Illymana
PENKOCTh, CJENOBATENIbHO, OHA SBWJIACH JJS HEro aOCOJIOTHO HEOOXOIUMBIM
CAEPKUBAIOLIUM (PAKTOPOM.

Craenytomuii akT METPOPUTMUYIECKON CBSA3H MBI HAXOAUM B TPETHEM HOMEpE
nukia. [Ipn B3risae Ha HOTHBIM TEKCT COBEPIICHHO OYEBHJIHA METPOPUTMHUYECKAs
OOILIHOCTB 3TOr0 HOMEpa ¢ HadyajabHbIM. COOTHOLIEHHE MEJIOANYECKOM TMHUU U Oaca
3J1eCh TPOIIE, OJTHAKO MHTOHAIIMOHHBINA peibed MO-TPEeKHEMY COCTABISIOT MepBas U

TPEThs IIECTHAALATAs Kaxa0u Tpuoiu (mpumep Ne 3):

[Tpumep Ne 3
"lbll =
¢ N N
S L N N e
(LR RS ) A =
5}:1})23{‘1 o - i
=== = 7

Tt 77 %

[Ipu 5TOM OOJBIIMHCTBO MCIHOJHUTEICH HUrPalOT 3TOT PUTM COBEPIICHHO
WHa4ye, HEXeNW OH 3a(UKCUPOBAH KOMIIO3UTOPOM. TpHUOIBHOCTH ByalupyeTcs,
MeJoAruYecKast JIMHUS (PAKTUUECKU 3BYUYHUT B PUTME «JIBE IIECTHAALATBIX — BOChMAash».
B pesynpraTte oyeHb BakHas apoyHAas CBA3b JAHHOIO HOMEpa C IIEPBbIM HE
BOCIIPUHUMAETCS Ha ciayX. Kpome TOro, mpu TakoM pPUTMHYECKOM HCKAKEHUU

HCUC3aCT M sIBHAA HWHTOHAIIMOHHAA W PUTMHUYCCKAA aHAJIOI'Ms TpCTBCﬁ IIbECHI C

¢unanom (mpumep Ne 4):
[Tpumep Ne 4
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Takum 00pa3oM, HEJOCTATOYHOE BHUMAHUE K TEKCTY 0OHOU 4acmu TPUBOJUT
K TOMY, YTO pa3pylIiaeTcs poHA000pa3Has CTPYKTypa yukia 8 yerom. Mexmy Tem,
UMEHHO POHJ000pPa3HOCTH SBIIAETCS OJTHUM M3 OCHOBHBIX (PaKTOPOB, CKPEIUISIOIINX
IECHI BOEJIUHO.

OctanoBuMcs ~ BKpariie Ha  (QakTypHbIX  ocoOeHHOocTsx.  DakTypa
«Kpeiicnepuanby Oorata u MHOrooopasna. McciemoBarensiMu yxe OTMedallach
ocobast poJib MoJU(OHU3AIMH B ITYMAHOBCKUX Mpou3BeeHUAX. «OMyeBIEHHOCThY
Bcell (QoprenuanHoil TkaHu gocturaerca y lllymana pasnuuHbIMH BapHaHTaMu
CKPBITOIO JIBYXT'OJIOCHS, KOHTpPAcTHOW mojudoHUEH, a Takxke mnoauputmuei. B
«Kpeticnepuane» 5T (akTopsl TpuoOpeTaroT ocoboe 3HaueHHe, I[oMoras
UCIIOJIHUTENI0 00J€€ IOJHO OCMBICIUTh COOEPHCAMENbHbIL NIAAH COYUHEHUSL.
OOpatuM BHUMaHHE Ha pa3nuuue (PakTypsl B IbecaX KOHTPACTHOTO OOpa3HOIo
CTpOSL.

Jlis Bcex mbec, CBA3aHHBIX C 00pa3aMu CMSITEHMs, B3BOJIHOBAHHOCTH
XapaKTEepPHO CcKpbvimoe ogyxeonocue (cM. mpumep Ne?2), B TO BpeMs Kak B
CO3eplLaTeNbHBIX, CIHOKOWHBIX HOMEpPax KOMIIO3UTOpP MPHMEHSET Ipyrue (Gpopmbl
noymdonnsupoBaHHon (Gaktypel. Tak, B Ne 4 kpaiiHue rojoca 00pazyloT Iy3T
apuoO3HOTO XapakTepa. ['o1oca MHTOHAIMOHHO HE KOHTPACTHBI, OJTHAKO COCTaBISIOT

MOJIHOIIEHHOE, 0€3 Tpy/a CibluMoe aByxrosiocue (mpumep Ne 5):

[Tpumep Ne 5
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Takum 00pa3oM, KOMIIO3UTOP MPOTUBOMNOCTABIISET CMATEHHE KaK CKPBITOE U
TEMHOE COCTOSIHHE MOJCO3HAHHWS M CIOKOMHOE pa3MbIIUICHHE, MEYTAHHWE C €ro
SCHBIMU U MTPO3PAYHBIMU OUEPTAHUSIMU.

ToHKHE CBSI3M MEXKIYy NbECAMH, Pa3BUTHUE HA MPOTKEHUM BCEro LHUKIA
WHTOHALIMOHHOM, PUTMUYECKOM W (DaKTypHOW HIEH JeNaloT HECOMHEHHBIM TOT
dakT, 4TO HEHTpocTpeMmuTelbHble cuiibl B «Kpeiiciepuane» mnpeobiagaloT Han
neHTpooexHpiMu. Tak, Kutomupckuil numet: «OrnpeaeneHHbId KOHCTPYKTUBHBIN
mwiaH u B “Kpeiicnepuane”, “/laBuncorongnepax”, “Kapnasane”. Ho 31ece Hanbonee
OILlyTUMOE BBIPA3UTEIbHOE 3HAUECHUE MPUOOpPETAET HEe “IBUXKEHUE K 1IeJIU”, a CaMbIii
MIpPOLIECC YEpPEIOBaHUsA, CMEHbl 00pa30B MPU HEMNPEPHIBHOCTH W HANPSHKEHHOCTH
BHYTPCHHEIO0 SMOIMOHaIbHOTO Toka» [4, c¢.33-34]. IlpencraBmsercs, YTO
NpPUBEIEHHBIE BbIIIE AHATUTUYECKUE COOOpPaKEHMs MO3BOJISIIOT TOBOPUTH HE 00
«OIpPEACIICHHOM KOHCTPYKTHBHOM IUIAHE», HO O JPaMaTyprHue€CKH BBIBEPEHHOM
L[EJIOM.

B ornaumume ot apyrux mnukioB, «Kpelcnepuana» He o00JagaeT HUKAKUMHU
BHEeMY3bIKATbHLIMY — (DAKTOpaMH,  MOTYIIMMH  CHOCOOCTBOBAaTh  €IMHCTBY
npousBeneHus.  LlegocTHOCTH  ero  MOJHOCTBIO — 00ycioBieHa  (hakTopaMu
BHYMPUMY3bIKATbHbIMU.  VIHTOHAllUOHHBIE,  PUTMHYECKHE,  TapMOHUYECKHE,
(dakTypHble TpOLECChl B HUX COBOKYINHOCTM U B3aUMOBJIMSHHM TpeOYIOT OT
MCIIOJTHUTEJIS TUIATEIbHOTO OCMBICTICHUS U, Oy/Tyud BBISIBJICHHBIMU B JJOJDKHON MeEpe,

CO3JAar0T NCKIIIOYHUTCIIbHO OPraHnYHOC I ECJI0C.
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