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I[IATh 5CKHU30B Op. 114 CUBEJIIMYCA
KAK OTPAKEHUE 5BOJIIOLIMN MY3bIKAJIBHOI'O A3bIKA
B HAYAJIE XX BEKA®

FIVE ESQUISSES FOR PIANO (Op.114) OF JEAN SIBELIUS
AS THE REFLECTION OF THE EVOLUTION
OF THE MUSICAL LANGUAGE
AT THE BEGINNING OF THE 20th CENTURY

AnHomayus

B npousegenusix . Cubenuyca pasHbIX JIeT HaOMIOIAIOTCS yCTOWYMBBIE
TEHJICHIIMU K PACIIMPEHUI0 PECYPCOB MY3BIKAJIbHOTO si3blka. OHM CKa3bIBAIOTCA B
NPUMEHEHUN MOJAIBHBIX ITOCIIEIOBAHUN, OCHOBAHHBIX HA XPOMATUKE. XaPAKTEPHOU

! Crates BriepBbIe omy6IHKOBaHA B M3aHHK: DHHCKHIT COOPHUK: MTocoOHe Mo Kypey «BBenenne B
My3bIko3HaHuey. Beim. 2. [lerpo3aBoack, 1992. C. 3-7.
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4epTO MOJAIIBHOCTH TaKOTO POJIa SIBJISIETCS BBIIBMKCHIE HA TMEPBBIM TUIaH TPUTOHA.
VYcrpemiieHre K TPUTOHOBOCTH KaK OCHOBE T€MaTHh3Ma M TapMOHHMM BBUIMBAETCA B
MHOT000pa3HOE HCIOJb30BAHUE BAPUAHTOB JUAMMCKOTO M JIOKPUICKOTO JIAJ0B.
Omopa Ha TPUTOHOBBIE OTHOIICHHWS B TPAKTOBKE TOHAIBHOCTH TMPUBOAUT K
ocnabMieHUI0  TOHAIBHOTO  I[IEHTpa W BO3HUKHOBEHHMIO  MMOTEHIHUAJIHHOU
noJuToHukanbHoCcTH. B Ilstu ackuzax ans ¢oprenuano (op. 114) . Cubenuyc
OMM3KO TMOMOIIeT K OCO3HAHUIO TOHAJIHLHOOOpA3YIOIIEH CHUIIBI TPHUTOHA, KOTOpas
OKa3aja MOIIHEWIIIee BIMSIHNE Ha CTAHOBJICHHE MY3bIKAIBHBIX S3BIKOB XX BEKa.

Abstract

In the works of Sibelius of various years steady tendencies towards the
expansion of the resources of the musical language are observed. They have an
impact on the usage of modal successions based on chromaticism. The distinctive
feature of this kind of modality is mainstreaming the tritone. The aspiration to the
tritonia as the basis of thematic invention and harmony results in the diverse usage of
the versions of the Lydian mode and the Locrian mode. The reliance on tritone
relations in the interpretation of the mode leads to the weakening of the tonal center
and the emergence of the potential polytonicality. In the “Five Esquisses for Piano
(Op. 114)” Jean Sibelius came close to the understanding of the tonality-establishing
power of the tritone, that had a significant impact on the development of the musical
languages of the 20th century.

Kniouesvie cnosa: S. Cubenuyc, ¢oprenuanHas wmy3bika, [IITh 3CKU30B
op. 114, MonanpHasg rapMOHUsL, TPUTOHOBBIE 3aMEHBI.

Keywords: Jean Sibelius, piano music, Five Esquisses Op. 114, modal
harmony, tritone substitution.

DTO COYMHEHHE TO3JHEr0 Iepuoja TBopuecTBa Kommoszutopa (1929) —
HEOOJIbIINE THECHl ISl (POPTENHUAHO B XApAKTEpEe UMIIPECCUOHUCTCKUX 3aPHCOBOK.
Xots Cubennyc HE OTHOCHUTCS K KOMIIO3UTOpPaM, OCYIIECTBUBIIUM MEPEBOPOT B
00JIaCTU CPENICTB MY3BIKAJIBHOIO BBIPAXKEHUS, K TBOPIAM, 3aCTABUBIIMM MPOBECTU
IPAHUIY MEXIY «MY3BIKON» W «HOBOM MY3BIKOW» (CI€ayeT MOMHHTb, YTO BCH,
HECpaBHMMasl C MPOIUIbIM, MpoOJIeMa CTPEMUTEIHHOIO OOHOBIECHUSI MY3bIKAIbHOTO
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A3bIKa IpHoOpesia ocTpoTy UMEHHO B XX BEKe), — OH Bcerga ObLl KOMIIO3UTOPOM
€BPONEMCKUM B IIMPOKOM CMBICJE CJIOBA. DTOT CO3[aTelb HAUMOHAIBHOW IIKOJIBI
’KUBO pearupoBall Ha KyJIbTYpHBIE€ CIIBUIH, CTOJIb 3aMeTHbIE B EBporne ero BpeMeHu u
ocobeHHo B Onuskoil emy CkanauHaBuu. EcTecTBEHHO, MUMO €ro BHUMAHHS HE
npouuy HU J{ebtoccu, Hu PaBens, Hu CkpsiOvH, HH MepBbI€ OMBITHI HOBOBEHIIEB.

Vxe B panHux couumHeHusix Cubemmyca («Kymnepso», Ilepsas um Btopas
cuMponuu, «JIeMMUHKSIIHEH-CIOUTa») HAOMIOAAIOTCS TEHACHIMH K PACIIUPEHUIO
pPECYpCOB MY3bIKaJbHOTO s3blka. OHU CKa3bIBalOTCAd B MPUMEHEHUU MOJAIBHBIX
MEJIOJMYECKUX M TapMOHMYECKUX mociienoBanuii. Ho yxxe B UerBépToit cuMdpoHUmn
op. 63 u B cTpyHHOM KBaptete op. 56 «Voce Intimae» HabiroaeTcss HHTEpeC K UHOU
MOJAJIBbHOCTH — OCHOBaHHOM HE Ha CTPOrOod JMATOHUKE, a Ha XPOMATHKE.
XapakTepHOU 4yepToi MOJATILHOCTH TAKOTO POJa SBJISICTCS BBIIBI)KEHUE HA TIEPBBIN
IJ1aH — KaK B KOHCTPYKTUBHOM, TaK U B KOJJOPUCTUYECKOM aCIEKTaxX — TpUToHa (yB. 4
i yM. 5). B YerBépToli cumpoHnn nogoOHOE yCTpeMJIEHHUE K TPUTOHOBOCTH Kak
OCHOBE TE€MaTHU3Ma M TApPMOHUM BBUIMBAETCS B MHOT00Opa3HOE HCIIOIb30BAHUE
BAPUAHTOB JIMAUNCKOIO M JOKpHUHCKOro jaaoB. Oco0o mpuMeyaTelieH HHTEepecC
Cubenuyca K mocieIHEMY, MOYTU HE BCTpeuaeMomy B My3bike XIX Beka u He
CJIMIIIKOM 4acTo ynorpedisemomy naxe B XX Beke (Tperbs cumdonus [Tpokodbena,
«Katepuna Usmaitnosa») [3, c. 49]. OnbIT mocTpoeHus: TeMaTu3Ma Ha JIOKPUHUCKOU
OCHOBE (C BapuaHTaMU OTHAEJbHBIX CTYINEHEH) CBUICTEIBCTBYET O TIyOOKOM
untepece Cubenuyca k mpoOiemMamM My3bIKaJIbHOTO si3bika. He roBops maxe 00
MCKIIFOUUTENTFHOMN TMBITIIMBOCTH U CMEJIOCTH KOMITIO3UTOpPA B 00JIACTH MY3BIKAJIbHON
¢dbopmpbl, cienyeT oOpaTUTh BHUMAHUE HA AJIEMEHThl TOHAIBHOIO U FAPMOHUYECKOTO
Hosamopcmeéa. OHO HE HAaXOJUTCSA Ha NEPBOM IUIaHe B My3blke Cubennyca. Tem He
MEHEee, OHO 3aHMMaJO0 BOOOpakeHHWE KOMIIO3UTOpA MU OTYETIIMBO MPOSBUIOCH B
«IIsaTn AcKM3ax», B YACTHOCTH, BO BTOPOM — «3UMHSS CLIEHa», TpeTbeM — «JlecHoe
o3epo», yerBeproM — «llecHss B necy». VMIMEHHO B HHMX KOHIIEHTPUPOBAHHO
BOILIOIICHBI YE€PThl MY3bIKAJILHOTO S3bIKA, paHEE HAMEUEHHbIEC B YIIOMSHYTBIX BBIIIE

COUYHMHCHUAX. C>I<aToe, HO CBO60)1HO€ OT TPAAUIMOHHLIX OCHOB JUATOHHUKH MaKopa U
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MUHOpa W3JI0)KEHHE TMO3BOJISIET HAaXOAUTh B ATUX TPEX ACKU3aX HANPABICHHOCTh
KOMIIO3UTOPCKOM MBICITH, HEOKUAAHHO poHsilyo Cubenuyca co CKpsOUHBIM, Jaxe
¢ baprokom. Ho Hama pedyb — HE O HAXOXKJICHUM AHAIOTUUA MEXKIY LEIbIMU
XyJIO)KECTBEHHBIMU MHpPAaMH TEHHAIbHBIX XYJOKHHUKOB. llenp anamoruii —
JIOCTATOYHO y3Kas 3ajaya YCTAHOBJICHUSI HamOosiee OOIMX 3aKOHOMEPHOCTEH,
CYILIECTBEHHO BAYKHBIX JJISI IOHUMAHUS 3BOJIFOIMU MY3bIKH XX BEKA U, B YaCTHOCTH,
sBomoMu nucbma Cubenmyca. Takoit oO1ielt 3aKOHOMEPHOCTBIO SIBJISIETCSI OITOpa Ha
TPUTOHOBBIE OTHOUIIEHUS B TPAaKTOBKE TOHAJIBHOCTH, M CBSI3aHHBIE C TaKoOU
TPaKTOBKOW OcCia0JeHue TOHAJIBHOIO IEHTpa M BO3HUKHOBEHHE IMOTEHIIMAIHLHOM
MOJUTOHUKAIBHOCTH, peM3yeMOl OOBIYHO YaCTMYHO WM JaXXe BOBCE HE
ocyuiectBisieMor. ['oBopsi WHaue — KIACCHYECKass TOHAJIbHOCTh, BBICIIUM
MPOSIBJICHUEM KOTOPOM CTajdd CHUCTEMa Ma)Kopa M MHUHOpa, OblIa YCTOMYMBOU U
onHo3HayHOM. ToHMKa ompeaensuiach B HEM KaK €CTECTBEHHBIM W HEHU30EKHBIN
pe3yabTaT MPEAbIAYLIEr0 pa3BEPTHIBAHUS MY3BIKAJIbHOW CHUCTEMBL. [ OCIOICTBO
TPUTOHOBBIX OTHOILIEHHUW JI€JIa€T TOHUKY HEyCTOMUYMBOM. OHa MOXKET NpearnoiaraTb
[0 MEHBIIEH Mepe JABE€ TOHUKH (COOTBETCTBEHHO BO3MOXXHBIM pa3pelieHUsIM
TPUTOHA). DTHU CBOMCTBA TMOJYYMUIM B PYCCKOM MY3BIKOBEICHHH 000OIIaromee
Ha3BaHUE «JIBaXIbI-1a10B». BBeaeHHoe B Havanie Beka b. JI. IBopckum, 3TO moHsITHE
NoJIydwJio  paszputhue B ucciaenoBanusix  B. I1. JlepHoBoHM,  TOCBSIIEHHBIX
Ckpsibuny [2], a Takke B TEOPHUH TPUTOHOBBIX 3aMEH M (PYHKIIMOHAIBHBIX TyOIsen
10. H. XomomoBa [5, c.362-371]. [pyrumMu MeTOmaMH OTH JKE€ MPOOJIEMBI
NPUMEHHUTEIBHO K TBOpUeCTBY bapToka paccmarpusaer D. JleHasau [6, c. 88].
Uctopuyecku MEePBBIMU npuéMamu MMOCTPOCHUS BHETOHAJIbHBIX
rapMOHUYECKHUX MocienoBanuii oputn nenu D; u ym.;. ITlepexon nucconupytomiero,
COJICpIKAILlETO OJWH WM JBa TPUTOHA, B TaKON K€ JUCCOHUPYIOLIUA aKKOpA
€CTeCTBEH, HO HE MO3BOJISIET YTBEPAUTHCS TOHUKE. [IpSIMBIM ClieICTBHEM HIUPOKOTO
pacnpocTpaHeHUsT TOJOOHBIX TIOCIICIOBAHWN SBWJIOCH 3aBEpIICHHWE KaJaHca
JTUCCOHUPYIONIUM akkop/ioM. MHTpoayKiusi K BarHEPOBCKOMY « TpHCTaHy» MOXET

paccMaTpuBaThCA KAK MOIIHOE PACHIMPEHUE AHAJIOTUYHOIO KajaHca. [lanbHenmui
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mar Ha MOYTH K OCJIOXKHEHUI0O TOHMKM M BMECTE C HEH TOHAIBHOCTH BEN K
ITOCJIEA0BAHUIO JUCCOHUPYIOIIUX aKKOPJIOB B MX HE KBMHO-KBAPTOBOM OTHOIICHUH,
a, HalpuMep, B CEKyHAOBOM. TakKoe rapMOHHYECKOE MOCIIEIOBAHUE OKA3bIBACTCS
BeyIIUM 711 BTOporo scku3a — OHO 3aHUMAET OOJIBIIYIO €0 YacTh.

[Tpr oCHOBHO# TOHATBLHOCTH, KoJieOmomercs Mexay A-dur u a-moll, B meece
u3 55 TaKTOB JIMIIIb CEMUTAKTHOE Hayajgo HE CBSI3aHO C XapaKTePHBIM 00OPOTOM:
noclieJOBaHUE CYOJIOMUHAHThI W JOMUHAHTBI, e 00a akKopja BBICTYMAIOT Kak
JUCCOHMPYIOIIME CENT- WIA HOHAKKOpPAbl. YIOMSHYTOE KoJIeOaHUE MEXIY
OJIHOMMEHHBIMU TOHAJBLHOCTSIMU OTpaXaeTcss Ha OoO0JHMKe CyO0JOMHHAHTOBOIO
CO3ByuMsi: OHO onupaetcss Ha |V cTyneHb, HO COCTaB €ro MOCTOSTHHO BapbUpYETCH,
BKJIFOYAsl TO Majylo (MHHOp), TO OOJBIIYIO (MaKOp) TEPIUIO TOHUKU. Y Ka3aHHBIM
000pOT JIBAXKIbl «PACIIUPSETCS W3HYTPU» MPOXOASAINIMM, HE 3aKPEIIEHHBIM
OTKJIOHEHHEM B OOBEAMHEHHBIM 10 Maxopo-muHOp. HamE€xk Ha 3TO OTKJIOHEHHE
COJIEPKUT TOCNeN0oBaHue, cocrosmee U3 Vlgs Takol yCI0KHEHHONW TOHAIBHOCTH U
JOMHHAHTOBOI'O CENTAaKKOp/a €O 3BYKOM @, T. €. TOHUKOW B Oacy. MHaue roBops,
B POJM KYJbMHHAILIMOHHOTO CO3BY4YHs MOSBIsAETCA CYyOJOMHHAHTa JisI MaxKoOpo-
muHopa. [Ipu kpaiineii skoHomuu cpeactB Cubenmyc BMECTO TOHAJIBHOM SICHOCTU
(IOCTOMHO BHUMAHUS: OHA UMEET MECTO TOJIbKO B HAYAJIbHBIX CEMHU TAKTaX — HAJIUIO
cMmenieHne GyHKIUUA pasfeinoB (GOpPMbI) CO3/1a€T MHOTOKPATHBIM OCTHHATHBIM
MOBTOPEHHEM JTUCCOHUPYIOIIUX AaKKOPIOB aTMmochepy 3bIOKOCTH, CBONCTBEHHYIO
MY3bIKE Hayasa BeKa.

Wnoit BeiOOp cpeAacTB — B TpeTheM 3CKH3€, TJIe OCHOBHYIO TOHAIbHOCTh
OTIpeNIeIIUM KaK JIMIUICKYI0 ¢ ToHHKoU f. B rapMOHMYECKOM TIaHE OHA HU pa3y He
MoKa3aHa: €€ MECTO 3aHMMAaeT YMEHBIICHHOE TPE3ByYHMe TOHHUKH N JIOKpHIICKOTO,
HEW3MEHHO NPEJICTAaBICHHOE B BHJE KBAapTCEKCTAaKKopnaa. M3 TpEX MHOTOHAIBHBIX
pa3aeiioB Mbechl MepBbI (0e3 Moka3a TOHWKM) HampasiieH B ES-dur m A-dur.
[TomoOHBII TOHANBHBIN MJIAaH 00YCIIOBJIEH YyTKUM M HOBAaTOPCKUM CIIyXOM BEJIMKOTO
Mactepa. 3/1€Ch BO3HHMKAIOT MEpBOHAYaJIbHBIE TPUTOHOBBIE  OOBEIUHECHUS

TOHAJILHOCTEN — ABAXABI-JIaAbl WJIW TPHUTOHOBLIC 3aMCHLI (TpI/ITOH — IIOCTOsIHHAasA
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4acTh Pa3HOTOHAIBHBIX aKKOPJOB). B atom sckuze Cubennyc OaM3KO MOIOMIEN K
OCO3HAHHUIO TOM OrPOMHON TOHATBLHOOOPA3YIOIIEH CHIIBI TPUTOHA, KOTOpas oKasajia
MOIIIHEHIIee BIUSHAE HA CTAHOBJIEHUE MY3BIKAJIbHBIX SI3bIKOB (MMEHHO S3BIKOB,
IIOCKOJIbKY «HOBasi My3bIKa» HE BbIpaOOTaja €JUHOW CHUCTEMBI CPECTB BBIPAKEHUS).
N Bcsa akkopauka TpeThero 5CKH3a HachlllleHa TPUTOHOM. Takum oOpaszowm,
HEYCTOMYMBOCTh T'APMOHMH, TOHAJIbHAs HEOAHO3HAYHOCTb CTAHOBATCS BENYILUM
NPUHLUIIOM KOHCTPYKIIMU LIEJIO0r0 IPOU3BEICHUS.

B YeTBE€pTOM 3CKM3€ HOBBIE JJI Hayaja BEKa YEPThl BOILIOIIECHBI B HECKOJIBKO
0oJsiee CIOXKHBIX (opMmax. 37€Ch pOJib TOHUKH UTPAET CO3BYUYHE, COOTBETCTBYIOIIEE
crpykrype D7°. T1og06HO yMEHBIIEHHOMY, OHO COXEpKHT aBa TpuToHa: h —f, dis —
a. BpiOop akkopaa cOnmxaeT My3bIKy €O CKpAOMHCKOH, HO 3THUM CXOJICTBO U
orpannuuBaercs. B nporuBononoxHocts Ckpsa6uny Cubdenuyc Jumib YaCTUYHO U HE
MPSIMO peau3yeT BO3MOXHOCTH OOpa30BaHMS JIBAXKIbI-JIAJI0B, TPUTOHOBBIX 3aMEH:
OHHU JIMIIIb B HAMEKe Ha ToHAIbHOCTH C-dur (peanmsanus paspenienus: Tputona h — f)
U Ha KPaTKOBPEMEHHOE OTKJIOHeHHe B Fis-dur.

MokeT ToKa3aThCs, YTO BO3MOXXHOCTH BTOporo TputoHa (diS—a) ocrarorcs
HEHUCIoJIb30BaHHBIMU. Ha camom nene, mpeBpaiiienre ciado BeipaxkeHHOTo Ds3 B Dg C
OCHOBHBIM 3BYKOM C H CIeIyoIHii 3a HuM akkopy tana Dy (6ac h) o6ycrasmmBaroT
TO, 4UTO 3BYKH TpUTOHA OIS — @ SHrapMOHUYECKH MPEOOPa3yOTCs B €S — & U BIICKYT 3a
co00i1 MOSIBJICHHE JIEMEHTOB JIBaK/IbI-JIa/10B.

Nutepec Cubenuyca K  BO3MOXHOCTSM  HEYCTOWYUBBIX  TOHAJIBHBIX
oOpa3oBaHMI XapaKTepU3yeT €ro Kak KOMIIO3UTOpa, *KMBO OTKJIMKAIOIIErocs Ha
TeHJaeHuun snoxu. CTporui, gaxe CypoBblil cTwib nucbMa Cubennyca He ObLI
MPU3HAKOM PAaBHOIYIINUS K COBPEMEHHOCTH WM €€ oTpuuanusa. OOume mpu3HaKu
HBOJIIOLIMKA MY3BIKAJIBHOTO SI3bIKa HE OBLIM 4yXKIbl (puHCKOMY MacTtepy. Ero cruib
BKJIIOYQJI W TpoOJeMy 3aMeHbl TOHAJIbHOM CTaOMIBHOCTHM HOBOM JMJII MY3BIKH
HEYCTONYUBOCTBIO.

B 5TOM CBsI3M BCTaeT BOIPOC, YK€ HE pa3 BO3HUKABIIMK IEPEIN TEOPUEH

HCKYCCTBA M — IIMPE — Mepej] Teopuen KyJabTypbl. Bompoc 3TOT rnacut: CymecTByoT
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a1 o0lue TEHACHIIMU B Pa3duyHBIX cdepax ITyXOBHOM >KHU3HU, B YAaCTHOCTU, B
HCKYCCTBE, C OJIHOM CTOpPOHBI, U B Hayke — ¢ apyroi? CormacHo A. Toddraepy,
COBPEMEHHAs HAayKa CUHUTAET, YTO «TJIABEHCTBYIOUIYIO POJib B OKPYXAIOIIEM HAac
MHpE UTparoT HEYCTONYMBOCTh M HEPAaBHOBECHOCTH» [4, ¢. 17]. EcTh B 3TOM HeuTO
o0lllee ¢ aHAJOTUYHBIMU SIBJICHUSIMA B TPAKTOBKE TOHAJIBHBIX OCHOB B MY3bIKE
XX Beka? JI. ButreHmreitn ckas3ai: «eciii BOMPOC BOOOIIE MOXKET OBITh MOCTABJICH,
TO Ha HETO MOXKHO Takke W OTBeTHTh» [1, c. 96]. 1 Bcé ke HE CTOHMT CHELINUTH C
OTBETOM Ha BOIPOC, IMOCTABJIEHHBIM 37ech. g TOro, 4YToOBl MPUNTH K
OKOHYATEJILHOMY BBIBOJIY, HaJ0 COOpaTh W IpoaHAIM3UpPOBaTh MHOTO (pakToB. Bce
K€ B IOCTABJICHHOM BBIIIE BOIPOCE €CTh HEYTO, 3ACTABIAIOLICE HAIEATHCS, YTO
OTBET OYyJIET IMOJOXKHUTECIbHBIM, UYTO €AWHCTBO KYJBTYPhl — HE WJUIIO3HUA, a (DaKT,

UMEIOIINN MECTO.
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