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3BYYUAILIAA PEBOJIFOLIUA:
MV3BIKA KUTAMCKOI'O KUHEMATOI' PA®A SITIOXU ITEPEMEH

AnHomayus

Crarbss  TOCBAIIEHA  CTAHOBJICHHWIO  MAJOM3YyYECHHOTO B €BPOIEHCKOM
HCKYCCTBOBEJICHUN KUTAHUCKOTO KWHeMartorpada u OCOOCHHOCTSM (YHKIIMOHUPOBAHUS
KMHOMY3BIKH. [laHa meproan3anus 1 XapakTepUCTHKa pa3BUTHSI KWHOMCKYCCTBa B Kutae.
Boinenensl u omMcaHbl MATH JTANoB €ro pa3BuTus. [IpoaHanu3upoBaHbl ICTETHKA U
OCOOCHHOCTH PEBOJIOIMOHHOIO MEPHUOJia KHHO, U3BECTHOTO MMOJ] Ha3BaHHEM «IIOWUCK U
pa3Butue». Ha mpumepe paboT KHUTaHCKUX PEXHCCEPOB M KOMIIO3UTOPOB BBIJEICHBI
YepThl, COOTBETCTBYIOIIHME OOIIEMYy HANpPaBICHUIO WHHOBAIMH, W WHAWBHIYyAIbHBIC
4epThl KOMIIO3UTOPCKOTO cTriIst Ukao [[3unuHa — rmaBHOTO MpEACTaBUTENST HOBOHM ATIOXH
B HCTOPUM KUTAUCKOW KUHOMY3BIKH.

Kniouegvie cnosa: wutaickuii kKuHeMartorpad, KHHOMY3bIKA, PEBOJOIMOHHBIHN

«IEpUOJ TIOUCKA U pa3sBUTHs», Wkao L[3unun
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THE SOUNDING REVOLUTION:
MUSIC OF CHINESE CINEMA IN THE AGE OF CHANGE

Abstract

The article is devoted to the formation of Chinese cinema, which is little studied in
European art history, and the peculiarities of the functioning of film music. The
periodization and characteristics of the cinematography development in China are given,
identifying and describing five distinct stages of its evolution. The aesthetics and features
of the revolutionary period in cinema, known as “the period of search and development”,
are analyzed. Using works of Chinese directors and composers as examples, the article
identifies features corresponding to the general direction of innovation and individual
features of Zhao Jiping’s compositional style - the main representative of the new era in
the history of Chinese film music.

Keywords: Chinese cinema, film music, the revolutionary “period of search

and development”, Zhao Jiping

Kuraiickuii kuaemarorpad — siBJI€HHE MTOKa MAJIOM3YYEHHOE B €BPOIECHCKOM
HUCKYCCTBOBEACHUU. bBylydn CHHTETMYECKMM  HCKYCCTBOM, KHUHemaTorpad
CIIOCOOEH JIOHOCUTh T€ CMBICIBI U «KOJB» HAIMOHAIBLHOW KYJIBTYpHI, KOTOpPbIC
OYCHb TPYAHO NEpenarb C IMOMOILIBK JPYIMX, MEHEE YHUBEPCAIbHBIX BHUIOB
HCKYCCTBA.

B kuraiickoi KynpType YHHBEPCAIBHOCTBIO OTMEUEHBI 1ake 0oJiee APEeBHUE
Y TMPOAOJDKUTENBHBIE 110 BPEMEHU PA3BUTHUS TPAAULIAH, YEM B EBPONEHUCKOU U
pycckoil kynbrypax. Kak H3BECTHO, CTpeMJICHHE K OOBEIUHEHHUIO HECKOJIbKHX
BUJIOB HCKYCCTBA OCOOCHHO OTYETIMBO mposiBuioch B XIX Beke, B JIOXY
poMaHTu3Ma. EBporenckue KOMIO3UTOpbI-poMaHTUKM, Hanpumep . Jlucr,
P. Barnep u npyrue, CTpeMUIUCh BEPHYTh HCKYCCTBY Ty YHHUBEPCAIBHOCTb,
KOTOpOM OHO oOjajmano  M3HA4aIbHO. TeM HE  MEHee  JIOCTAaTOYHO
MPOJIOJDKUTEIIBHBIM TIEPUOJT UCTOPUUYECKOTO PA3BUTUSI €BPONEHCKON KYIBTYPhI ObLI
IEPUOJOM OTHOCHUTEJIBHOIO Pa3MEKEBaHUsI pa3HbIX BUIAOB HMCKyccTBa. [lpexne

BCEro, 3TO KacajloCh «YHUCTON» MY3bIKA, B KOTOpOW Ha npoTrskeHnu XVII-XIX
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BEKOB  MpOHUCXOAuiaa  HapabOTKa  COOCTBEHHBIX  CTWJIMCTHUYECKUX U
dhopmMooOpasyOmKX MPHUHIIUIIOB.

B kwuraiickoil KynbType Bce BHABI HCKYCCTBAa DPa3BUBAIUCH B OOJIbIIEM
enuHcTBe. Hanbomnee sipko 3TO BBIPA3HIIOCH B TAKOM CHHTETUYECKOM HCKYCCTBE,
KaK KWTaiickas orepa. 1lo MHEHUIO KWTalleB, NPEAIIECTBEHHHUKOM MHPOBOTO
KuHeMarorpada sBIIeTCS NX HAIMOHAIBHBINA TE€aTP TCHEH.

Tearp Teneit Obu1 u3BecTeH B Kurtae yxe Bo Il TeicsyeneTun m0 H. 2.
«/leHicTByIOIIUMHU JTUIIAMU» 3]1€Ch SIBJSUITMCH IUIOCKHE KYKJIbI, KOTOpBIE OBLIN
CIETaHbl U3 KapTOHA, KOXKHU WJIW CIECHHUAIbHOW NBETHOW IIEHKA. OHM HAXOAWIUCH
MEK]ly UICTOUHHKOM CBETA U SKPAHOM U YIPABJSJIMCH MPHU MOMOIIY TOHKUX MaJOK.
Kykibl ObUIH packpallleHbl B pa3HbIE I[BETA, MPUUYEM I[BET UMEJI CUMBOJIUYECKOE
3HayeHue. llpencraBieHue COMPOBOXKAAIOCH UIPOM HEOOJBIIOrO OPKECTpA WIIU
pacckazoM. Takum 00pa3oM, TakoWl Tearp NPEACTaBISI COOOW CHUHTETHYECKOE
HCKYCCTBO.

[lepssiit punsm B Kutae 6611 mokazan B [llanxae 11 aBrycra 1896 roga, a B
1905 romy mnosBwics (UIBM Ha OCHOBE MEKHMHCKOM OMNEpbhl. DTH KUHOKAPTHHBI
HE UMEJIM ycliexa, 4YTo ObUIO CBS3aHO C TEM, 4YTO TMEpBble KHHOKOMITAHUU
MIPUHAJJIC)KATN MHOCTPAHIIAM, KOTOPbIE HE ObUTH CTIOCOOHBI TIOHATH HAITMOHAIBHYIO
cnenuduKy, o3TOMY CO3/IaHHbIE UMU (PUIIBMBI Ka3aJUCh KOPEHHOMY HACEJICHUIO
HEJIOCTAaTOYHO HMHTEpECHbIMU. Bceneactsue storo c¢ Hayanom Ilepsont mupoBoit
BOMHBI paHee co31aHHble B KuTae KWHOKOMITAHUH 3aKPbUINCH.

[lepBast HanMoOHaNbHAs KUHOKOMIAHUSI (KMHOCTYAUsI «XYaHbCSHBY») OblLia
opranu3zoBaHa Ykanom Inuyanem B 1916 roxy. /lanbHeilmee pa3Butue
KMHOMHIYCTpUM mpoucxoamno B 1920-e rompl, Kkorma NOSBUJIMCH TaKWe
KHHOKOMITaHMH, Kak «Muncun» u « Taapn». B 1920-x rogax cnenmanuctel u3 CIITA
cTayii oOy4arh kuraiinieB. IlepBas maptus KHHODUILMOB HMMeENa KOMMEPYECKYIO
HaIPaBJICHHOCTh, OJHAKO KHUTANCKUE PEKUCCEPHl BKIIOYAIM B CBOU (PUIIBMBI

QJICMCHTbBI HaHI/IOHaHBHOﬁ KYJIbTYPHIL. HpeI[CTaBI/ITeJ'H/I KUHOKOMIIAaHUM «MUHCHH
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«CTapaJIuCh OPraHUYHO COYETaTh B KMHO 3JIEMEHTHI IPOIAraH/Ibl, XyA0KECTBEHHOE
HayaJlo, 3peJIMIHOCTh U HAlIMOHAJIBbHYIO crienupuky» [3].

HauanbHblid 3Tanl 0OCBOEHHSI HOBOTO BUAA UCKYCCTBA JUIAJICS TPUOIU3UTEIHEHO
10 1930 roma m Obul Ha3BaH «OCBOEHHEM IeMHbB». B 310 Bpemss B Kurae
nosBuaMch 170 KMHOCTyAMi, OBUIO OTKPBITO MHOXECTBO KHHOTEAaTpOB.
EcrectBeHHO, 4YTO KHUTailickue KHHEMAarorpaducThl B OCHOBHOM HCHOJb30BAIN
HapaOOTKU 3araJHbIX KOJUIET.

Crnenyromuii 3tan — ¢ Hayana 1930-x no 1949 rona — «nepuon B3pOCICHUS.
B 310 Bpems B KHTaiiCKOM KMHEMaTorpade HAYMHAIOT MPOSBIIATHCS HAIIMOHAJIbHbBIE
OCOOEHHOCTH, KOTOPbIE€ BIIOCIEACTBUM U OYyIyT ONPEAENATh €ro crneuuuky, B
YaCTHOCTH, OIIOpa HAa UCTOPUUYECKUE CHOKETHI U KHUTANCKYI0 MU(DOJIOTHIO, a TaKXKe
JEeMOHCTpalus B (UIbMax HAIMOHAIBHBIX €IWHOOOpCTB. MIMEHHO mocnenHee
KaueCTBO MPHUIAET CaMOOBITHOCTh KUTACKUM (puiibMaM M BeCbMa BOCTPEOOBAHO
Ha MEXJTYHAPOJHOM PHIHKE KHHOMPOMYKLIMH.

1949—-1966 roas! (10 HaYaIa «KYJIBTYPHOU PEBONIIOIIMNY) XapaKTEPU3YIOTCS
KaK «Iepuoj] HEYyCTOMYMBOIO pa3BUTUS». B 3T0 BpeMs co3gaBaiuch (PUIbMBI
0 )KU3HU PaOOUMX, KPECThSIH U COJJIAT, CYIIECTBEHHO YBEIWYUIOCH KOJIUYECTBO
KUHO3pUTENeH, Obla co3nana [lekunckas akanemust KnHouckycctsa (1956), cranu
NOMYJISIPHBIMUA ~ MYJBTUIUIMKAIIMOHHBIE (UIBMBI, B KOTOPBIX HCIOJb30BAJIUCH
TpaJMLMOHHbIE KUTANCKUWE MCKYCcCTBa: BbIpe3aHHE W3 Oymaru, Tearp TEHEH,
HaI[MOHAJbHbIE Pa3HOBUIHOCTU KYKOJIBHOTO Tearpa. DTO ObLI MEepuoj] Pa3BUTHUS
colpeanu3Ma, CO3JaHusl MEJoJpaM C CWJIbHBIM BIIMUSHHUEM COBETCKOW KYIBTYpHI,
VCCJIEIOBAHUS TOJUIMBYACKUX TPAAULUI, NONBITOK COEAUHUTH BCE 3TU TPaauLIAN
C OCOOEHHOCTSIMU KUTAWCKON KYJAbTYPbl, 0COOCHHO >KMBOITHCH.

[lepuon «kynpTypHOU peBomtouun» (1966—-1976) nmomyunsn HauMeHOBaHHE
«3acToil u cnagy. B 3T0 Bpems XynokeCTBEHHBIX (UIBMOB CHUMAIOCh OYEHb
Majo, He ObUIO CO34aHO HHM OJHOTO MOJHOMETpaxHoro @uibma. DOubMsI,
OTHOCSIIIIUECS] K 3TOMY JECATHIIETHIO, OBLIM CHJIBHO HJICOJIOTU3UPOBAHHBIMHU U
IOPEACTaBIsIM CcO00M «0Opa3LoBbIE INbECHI» HAa PEBOJIOLMOHHBIE CIOKETHI CO
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CTEPEOTUITHBIMH HCTOPUSIMH W TEPOSMHU, C TIOJHBIM OTCYTCTBHEM JFOOOBHOM
auHuu. BHUMaHMe KuHeMaTrorpaducToB MEPEeKIIOUMIIOCh Ha JIOKyMEHTaJIbHbIC
JICHTBI, POMaravaupyomue noJdutuky Mao L33ayna.

Hacrosimas peBostoiuss B KUTAaWCKOM KUHEMarorpade MpOUCXOAUT B
cienyronuiit nepuog (1976—1989). Ora nsras daza cTaHOBIEHUS KUTAHCKOTO KHHO
MOJIyyusa Ha3BAaHUE «IOWUCK W PA3BUTUE» WU, MO-APYIOMY, «JIBUKEHUE MSITOTO
nokoJieHus». Ilo cBoeMy 3HaUEHHIO B MCTOPUU HAIMOHAJIBHOIO KHHOWCKYCCTBA
ATOT TIEPUOJ] COIMOCTAaBUM C COBETCKOM «oTrrenennsto» 1960-x romos. Hawano
CO3/71aBaThCS HACTOSIIIIEE ABTOPCKOE KHUHO, B KOTOPOM 3HAYUMBIMU (UTYypamMu
OKa3bIBAINCh SIPKUE TAJIIAHTIMBBIE PEKUCCEPBI, OINEpPaTOPbl, KOMIIO3UTOPHI,
akT€pbl. B 1982 roxgy u3 cren [leknHCKoOM akaJleMuy KHHOWCKYCCTBA BBIILIA TAKUE
BBLIAIOIIMECA XyHNOKHUKM, Kak Yxan Mmoy, Taap Yxkyanwxkyan, Usnp Kaurs,
Uxan [[3toHpuka0 u apyrue. OHU CTaBUJIM CBOEH LENBIO CO3[JaHUE COBEPIIECHHO
HOBOTO KHHO, HE TOJIbKO CBOOOJHOTO OT UJEOJIOTHYECKOTO JUKTara, HO U
JEMOHCTPUPYIOLIETO  BCE  TEXHUYECKUE U  OCTETUYECKHE  BO3MOXKHOCTHU
COBpEMEHHOro kuHemarorpadga. MM OBLJIO CYyXIAEHO BBIBECTH KHUTaWCKUI
KruHeMaTorpad Ha MUPOBOM ypOBEHb, HUUEM HE YCTYMHAIOIIUM 3amagHOMY, HO U HE
TEPSIOINTNH HAIIMOHAJILHOTO cBocoOpasus [1].

OpgnuM U3 TUIesAbl XyJO0KHUKOB, OCTABUBIIMX [ITyOOKUU clie]] B UCTOPUU
KUTANCKOTO KWHO, cTan kommo3utop Wkao 1[3unun (pox. 1945), koTopsiil Hauamn
TBOPYECKYIO JIEITEIBHOCTh B PAMKaX «IBUKECHHUSI MSATOTO MOKOJICHUSD U MO CBOEH
3HQYMMOCTH U BIUSHUIO HA OTOT BHJ HCKYCCTBAa COINOCTaBUM C TaKUMU
COBETCKUMH KOMIIO3UTOpaMH, paboTaBmmmu B kuHO, Kkak J[. [llocrakoBuy,
I[. CBupunos, A. llIauTtke.

B sctetuke «IBUXKEHUS MSTOTO MOKOJEHUS» CIEIYET BBIICIUTDH CICHYIOIINE
BRXHEUIIIME YEpPThl: MHUHUMAIUCTUYHOCTh, HEMHOTOYUCICHHOCTh JUHAMHUYHBIX
MacCCOBBIX CIICH, COCPEIOTOYECHHOCTh Ha XapaKTepax repoeB, MX BHYTPEHHEH apame.

JIns pacKpbITHs BHYTPEHHETO MHUpPa T€pOEB U HWAEH, KOTOPHIE OHM BOIUIOLIAIOT,
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aBTOPBI UCIIOJIB3YIOT BECh KOMIUIEKC BBIPA3UTEIBLHBIX CPEJICTB: KOMIIO3UIUIO Kajpa,
MOHTAX, [IBETOBOE 0(hOpMIIEHUE, MY3bIKAIbHBIN psifl [3].

«/IBr>KeHHE MATOTO TTOKOJICHUS» ABJISETCS OYHTAPCKUM IO CBOEMY AYXY, TaK
KaK €ro MpeACTABUTENM HAPYIIWIA MHOTHE TPAJULIMK, YTO MPOSIBUIOCH HE TOJIBKO
B OOHOBJICHMM COJIEp>KaHHUsA, JIMIIUBIIETOCS OJHO3HAYHOCTU U OIPENENIEHHOCTH,
MPUCYILEH UACOTOTU3UPOBAHHOMY KHWHO MPEAIIECTBYIONIEH AMOXH, HO U B HOBBIX
Bu3yasbHBIX 3¢ dexrax. Hampumep, B dunbme Yxkana [[3tonpuxao «OnuH u
BoceMb» (1983) pacckasbiBaeTcs O TpyIine 3aKIIOYEHHBIX, COCTOSIIEH U3 OJHOTO
COJIJITaTa-KOMMYHHUCTa U BOCBMH «IUIOXMX MapHEW»: oTpsga u3 TpEX OaHIUTOB,
TPEX apMENCKUX JI€3epTUPOB, SMOHCKOTO IIMUOHA M JOMOBIajenbiia. Bo Bpems
CyleOHOro Tpoliecca OHM CTAaJKHUBAIOTCSA C SIMOHCKMMHU COJJIaTaMu, XpaOpo
CpakaloTcsl, ¥ OOJIBIIMHCTBO W3 HUX OTHAIOT KW3HU, 3alluIliasi CBOI HAIIMIO.
HenpuBblMHOCTh KapTHHBI 3aKI0Yaiach B TOM, YTO MHOTHUE KaJpbl MO CBOEH
[[BETOBO raMM€ HAalTIOMUHAIOT JIEPEBSIHHYIO TPABIOPY.

Heonno3nauen B maHe copepxaHus U GUiIbM «ApMeicKkas MeacecTpa» Xy
Mbit (1985), a B puiibmax «Ha oxotHuubHX yroawsax» (1985) u «Konokpam» (1986)
Taap WkyaHuwKyaHa MPUCYTCTBYET CMEIICHHE OOBEKTHBHOTO M CYOBEKTHBHOTO
pPaKypcoB OTpPaXCHHsI PEAJIbHOCTH, 4YTO JeaeT IOHWMaHUuEe OJTUX (UIBMOB
CJIOKHBIM JIJISl 3pUTENIE U BECbMa HEOAHO3HAYHBIM. CaMu PEeKUCCEPBI OOBSICHSIOT
MOJIOOHBIN MOIXOT )KETTAHUEM JIEPXKAThCSl Ha PACCTOSTHUM OT MacCOBOU KYJIBTYPBHI.

Hepenko B dunabMmax mpeacTaBuUTENed «IBUKEHHUS TMSATOTO TOKOJICHUS
MOKa3aHbl Pa3HOINACHS MEXIY OTIIAMH M CBHIHOBBSIMH, CTapUKaMH W JACTbMH
(mampumep, B puibme «Kuznu Ha BepéBouke» Unsnp Kaitra, 1991). Kpome Tembl
MPOTUBOCTOSIHUSL TMAaTpUaApXaIbHOMY TOPSAKY B (UIBMaX PEXKUCCEPOB ITOTO
HarpaBJieHUs] 4acTo (GUrypupyeT 00pa3 MOJIOON KEHIIHUHBI, KOTOpas 3asiBIsSET O
CBOMX IpaBax Ha TO, YTOOBI PACIOPSIKATHECA CBOEH Cyab00M, OBITH CBOOOMHOM OT
YTHETEHUS W JKCIUTyaTalldd M CaMOCTOATENIbHO JieNiaTh BhIOOp B Jt0OBU. Takue

KEHILMHBI PUCYTCTBYIOT B pruibMax «Kus3Hb Ha Bojocke» Usnp Kaiirs, «JlyHa-
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uckycutenbHuna» (1996) m «Kpacupeiit» X3 Iluna, «®eitepBepk», «3en€HbIN
detiepBepk» (1993) u «Tens umneparopa» (1997) Uxoy CsioBaHs.

B ¢unbmax UYxana Umoy «Kpacuoe coproy, «Hxy Hdoy» (1990), «Ilogaumu
kpacHbi poHapb» (1991) u «lllanxaiickas Tpuana» (1995) cozman HOBBIN 00pa3
KUTAMCKOM JKECHIIUHBI, MPUYEM BCEX IE€POHMHb ChIrpana KHUTAWCKas KUHO3BE3la
C MUPOBBIM UMeHeM ['yH JIu.

B ¢uipmax »s3TOro mnepumoga HET HUYET0 OTKPOBEHHOIO, KpUYAILETo,
JEMOHCTPATUBHOIO, BCE CMBICIBI YBEJIEHBI B IOATEKCT, MOJAHbI JINIIb HAMEKOM.
OTu KadyecTBa POAHAT (PUIBMBI «JIBHXKEHHUS IISITOTO MOKOJIEHUS» C IIeIeBpaMu
COBETCKOM «oTTenenn» — Guibmamu M. Xyuuesa, I. lanenuu, A. TapkoBckoro u
JIPYTUX PeXKUCCEPOB. XyIOKHUKU UCHOJB3YIOT CKYIYIO LIBETOBYIO TaMMy: OXpa U
TyCKJiasg 3€JieHb MEPeNaroT AYIIHYI0, TATOCTHYIO atmocdepy (puibm «KénTtas
3eMJIs»); KECTKAasi CUMMETpPHUs, B KOTOPYIO 3aMKHyTa BM3yajbHas KapTHHKa B
¢uneme «llogaumu KpacHblii (pOHapB», CTAHOBHUTCS CHMBOJIOM HE3BIOIEMBIX
YCTOEB U TPAJULMil, KOTOpPbIE, TPU BCEM CBOEM ICTETHU3ME, YOUBAIOT YEJIOBEUECKHE
CTpAacTH, a TUNEPOOTUZHPOBAHHAS KECTOKOCTh, KOTOpas IEMOHCTPHUpYETCS B
«KpacHOM raossiHe», MO3BOJSIET MOHATh, KaKUE JIUKUE, HEOOy3JaHHbIE SMOIMHU
CKPBIBAIOTCS 3a TPUBBIYKOM TMOMUYUHATHCA OOIIECTBEHHBIM YcTOsiM. B aToit
CUTyallMu, KOIJa MOATEKCT OKA3bIBAETCS Ba)KHEE, YEM TO, YTO HEMOCPEICTBEHHO
IPOM3HOCUTCS B KaJipe, My3blKa UIPaeT BaXHEHIYI0 poib, co3faBas arMocdepy,
nepeiaBasi HAlMOHAJIBHBIN KOJIOPUT, paCKPbIBasl yIIEBHBIE IBUKEHUS FEPOEB.

[Tomumo  cOOCTBEHHO  My3bIKHW B  (QuiIbMax  3BYyYUT  3allHCh
3BYKOB OKPY>KAIOIIEH Cpelbl — CBUCT BETPA, IIyM JOXKAS, T'POXOT HECYIIETrocCs
noe3zna. Yacto HCMONB3yeTCsl COUYETAaHWE PA3HOCTHIIEBOW MY3BIKH: XOpOB,
HApOJHBIX MECEH, OTPHIBKOB U3 TPAIUIIMOHHBIX OIEpP, KOTOPbIE MO3BOJIAIOT CO3/1aTh
arMoc(epy HHTEPTEKCTyallbHOCTH M BBIPA3UTh HJEH, OTCYTCTBYIOIIHE B
CJIIOBECHOM TeKcTe. Takas 0COOEHHOCTh MpHUcylia KMHOMY3bike Wkao [[3ununa.
Hanpumep, B ¢uiubMm «Kénrtas 3emis» BKIIOUEHA 3alMUCh TAKUX MPUPOIHBIX
3BYKOB, KaK CBHCT BeTpa Ha JIEccoBoM 1u1aro.
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BHemHe mpocThle, MOCTPOCHHBIE HA HMHTOHALMSIX HAPOIHBIX MECEH,
MEJIOAUHU TIPOXOMST Yepe3 BCIO KUHOJIEHTY, IIOCTOSIHHO U3MEHSSACh U BAPbUPYSCH B
COOTBETCTBHHM C CIOKETHOW KOJUIM3HMEH, MpUOOpeTass HOBBIC CMBICIBI U THOKO
ciaeayd 3a HAaCTPOCHHEM INepCcoHaka. KOMIIO3UTOp OYEHb TOHKO MOAXOAUT K
CTUJIMCTUKE (UIIbMa, M3ydas JIOKAI[MU, B KOTOPBIX KOHIICHTPUPYETCS IeHCTBUE,
noMIEPKUBast CayHITPEKOM aTMoc(depy, CO3AaBacMyI0 BU3YaIbHBIM PsAoM. Tak, B
nporiecce padbotel Had (uiabMoMm «OKEnras 3eMiss», ¢ KOTOPOrO HauMHACTCS
COTPYAHHUYECTBO KOMMO3UTOpa ¢ KUHOpexuccépoM Unup Kaiire, Yxao I[3unun
ornpaBwics Ha JléccoBoe mIaTto, KOTOPOE HAXOAUTCS B CEBEPHOM pariOHE
npoBuHIMK [lIPHCH W TAC MOKHBI OBUIM MPOXOAUTH CHEMKH. ITO — CYpPOBBIH
Kpai, 3aChIIAaHHBIA JKENTHIM TMECKOM, MAJIONMPUTOIHBIA ISl JKU3HM, [NI€ HAPO.
OellcTBOBaJl KCIOKOH BEKOB. [pycTHas, yHbUIas MY3bIKa, COIMPOBOXKIAIOIIAsS
bunbM, mnepenaérT 3Ty THETYIIYIO armocdepy Jydine, 4yeM eciau Obl T'epou,
CKPBITHBIE 1 HEMHOTOCJIOBHBIE, HAUAJIH 5KaJIOBAaThCSl HA TATOTHI JKU3HMU.

Baxnoe 3nauenue B gpamaryprum ¢uiapMa umeer «llecHs mouepmy,
3Byyalias B Hayaje KapTHUHBI U TMpUOOpeTaromias 3HAUYCHHUE JICUTTEMBbI, Ha

MY3bIKaJIbHOM YPOBHE 1yOnupysi croxkeT puiibma (mpumep Ne 1).
[Tpumep Ne 1
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IlecHs mocTpoeHa Ha NMOMJIMHHOM HareBe ceBepHOM mnpoBuHumu I[l3HCH B
ctiie «CUHBTAHBIO». JTa TeMa MCHOJHSeTCSd B (UIbME M KakK MECHS, U Kak
3aKaJIpOBBIM CayHATPEK B €BPOINEU3NPOBAHHOM OPKECTPOBOM 3By4aHuU. Menogus
OCTAETCA TMPAKTUYECKA HEU3MEHHOM, C MHUHUMAIBHBIM BapbUPOBAaHUEM, a
MIOCTOSTHHBIE M3MEHEHHUSI OPKECTPOBKH M apaHXUPOBKHU CO3JAIOT BTOPOW IJIaH
MY3BIKQJIBHOM  JIpaMarypruy,  pacKpbIBAIOIIMK  CMBICABI W IOATEKCT
Pa3BOPAYMBAIOLIETOCS HA DKPAHE JICHCTBUSL.

Crpyktypa mnecHu TpéxuacTHa. Ha ciyx eBpomeilna »3Tta Menogus
BOCIIPUHUMAETCA Kak 3BydYalllas B HaTypaJbHOM MHHOPE — TOHAJbHOCTHU a-moll ¢
nponyckoM VI crynenn n nonmxenueM Il crynenu B rapmonun. Kpome Toro, B
MEJIOIUM TIPUCYTCTBYET SIBHBIM «CHOpP» JBYX TOHAJIBHBIX IIEHTPOB: a H d,
Onmaromapsi 4emy BO3HUKAET JABOMCTBEHHOCTh. E€ MOXHO paccMOTpETh C TOUYKH
3peHUs KUTANUCKOM JIaJl0OBOM CHUCTEMBI Kak KojeOaHue MEXIy NBYyMs JiajaMu (Foi-
JaaoM a W wWaH-nagoM d). JluaroHudeckas MeNoAus pacuBeYeHa MSATKUMH
JUCCOHAHCAMHU aKKOPJOBOIO COIPOBOXKAECHUSI HA MOAAJIBHOW OCHOBE, YTO MPUIAET
TE€ME HECKOJIBKO IEMSIINI OTTEHOK M NOTYEPKUBAET €€ HAMOHAJIbHBIN KOJIOPUT.

[Ipy mnepBoM TOSBIEHHMM BCE TPU YacTH MECHU TMEPEMEXKAIOTCS
«KOMMEHTapusiMu» opkectpa. [locie ucnoanenust neppoit yactu (T. 1-8) opkectp
IIOBTOPSIET BTOPOE MPEMJIOKEHUE TEMBI, TaPMOHU3YEMOM «IO-€BPONENCKU» B
HaTypaJbHOM MHHOpE (3/1eCh MCIOJb30BaHa MOCIEI0BATEILHOCTh aKKOpAOB VI—
IV53—V;—Is53). Bropass yacTb CONpOBOXKIAETCS 3ByYaHUEM CTPYHHOTO OpKecTpa
C MapAIIMM B BEPXHEM PETUCTPE Yy CKPUIKHU MOATOJOCKOM B AuHamuke p. Ilepen
pENpuU301 ONATh IPOBOAUTCS KOPOTKOE B3BOJIHOBAHHOE OPKECTPOBOE BCTYILIEHHUE,
KOTOPOE 3BY4YJIO IEPE] HAYAJIOM NECHU. BBIPa3UTENbHBIA IITPUX — HUCIIOJIHEHUE
TPEThEW YacCTH COJIO B THIIMHE — NOMUYEPKUBAET OJUHOYECTBO I€POMHH, KOTOPAs
ocTa€Tcsi HAeIMHE CO CBOEH CyanOoil. Durypa NIEBYIIKH Ha SKpaHE MOCTENEHHO
pacTBOpSAETCS B TYMaHE PEKH.

B npyroin pa3 BapuaHT 3TOM MEJOAMM 3BYYHT Iocie Toro, kak [y IluH,
COJIIAT-KOMMYHHCT, C SHTY3Ua3MOM PACCKAa3bIBAET O TOW KU3HHU, KOTOPYIO BEIYT
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JIFO/IM, BOIOIOIIME B KOMMYHUCTHYECKOW apMUU: JIEBYIIKM TaM y4arcs rpamoTe, a
OCMHSKM MOTYT TMOJIY4YUTh JOCTaTO4HO eAbl. TemMa T[JIaBHOM TE€CHU —
XapaKTePUCTUKH TEPOUHU — HUCIHOTHSICTCS CHUM(POHUYECKUM OPKECTPOM B TOT
MOMEHT, KOIJla JI€BYIIKA YXOJAUT, BJOXHOBJIEHHAs PACCKa30M MOJIOJOIO BOWHA.
[IpOoCBETNEHHBIN KOJOPUT MY3bIKH SIBISIETCS OTPAXKEHUEM COBEPIIEHHO HOBOTO
COCTOSIHUSA TEPOMHU — 3apOXKIACHUS HAAEXKI, 4YTO NOTYEPKUBAETCA HE TOJBKO
KPAaCOYHOCTBIO W TIOJIHO3BYYHMEM OPKECTPOBKM, HO M TapMOHHUEH Ma)KOPHOTO
TPE3BYy4Ms B KOHIIE IPOBEACHMS TEMBbl. Takoe OKOHYaHUE HEOXKUIAHHO, TaK Kak
CIIyIIaTeNb YK€ MPUBBIK K 3aBEPIICHUIO 3TOM MEJIOAUN B MUHOpPE. B KOHIIE TEMBbI B
BEPXHEM PETrUCTPE CBETIO 3BydYaT MapajuleNIbHbIE KBHHTBI, YTO BMECTE CO
3By4aHUEM ap(bl MPUAAET MYy3bIKE HEMHOTO CKa30YHBIM KOJIOPHUT.

B cnenyromuii pa3 reporHst Ho€T 3Ty NEeCHIO (1Ba €€ pasnena), koraa uacT 3a
BOJIOM. Peka moka3aHa B Oosee CBETIBIX Kpackax. OHM Kak OyATO JoXarcs U Ha
JIUII0 TEPOUHM, TTpuodpeTaroiee 0oee paccaablieHHOE U CYACTIIMBOE BBIPAKEHHUE.
IlepBbIii pa3gen NECHU HCHOJHSAETCS COJI0, a BTOPOM 3BYYMT B HOBOU
rapMOHU3ALMH U COMPOBOXKAAETCS OPKECTPOM, IIPU 3TOM OPKECTPOBKA 3/1€Ch SICHA
Y TIPO3pavyHa, YTO 00YCIIOBIEHO 3ByYaHUEM CTPYHHBIX B BEPXHEM PETHCTPE.

Emé onuH pa3 BapuaHT TEMBI MOSBISIETCS] Y CKPUIIOK B BEPXHEM PETHUCTPE B
TOT MOMEHT, KOIJa TIEpOMHS BBINOJIHIET JOMALIHIOW padoTy. XOTs MeNoaus
NPOBOJUTCA B MUHOpE, Oiarogaps 3By4aHHIO CKPUIIOK U BBICOKOMY PErHCTpy OHa
BOCIIPMHHMMAETCS HE KaK Tparudeckas, a Kak cBeTIas Jupuka. [ epouHs, HecMOTps
Ha TOKENBIE TPYAOBbIE OyIHM, MEUTAeT O JAPYrod >KM3HU, O KOTOpPOW moBenan eu
I'y un, u e€ He MOKKIAET Ha/leXkK1a Ha N3MEHEHHE COOCTBEHHOM CyNbOBI.

Jlanee nepBas 4acTh T€Mbl IPOBOJAUTCS B HOUHOM 3IHM30/I¢ HAKAHYHE yXO0J1a
I'y lluna w3 goma Ilywusio. B 3TOT pa3 Menoauss MCHONHAECTCA COJUPYIOLIEH
¢ueliToil. MenaHXoaMYHOE 3By4aHHUE TyXOBOTO MHCTPYMEHTA Ha (JOHE OTAEIbHBIX
aKKOPJIOB CTPYHHBIX, KaK MOXHO MPEIINOJIOKUTb, CUMBOJIM3UPYET OJAMHOYECTBO
repouHy, oHa ocrtaércsa Oe3 moanepxkku 'y lluHa u Tex cui, onMIEeTBOpEHHEM
KOTOPBIX OH SIBJISIETCS.
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B nocnennuit pa3 BapuaHT cBoeM mecHH LlyHnsio MCHOJNHSET Ha rope B
MOMeHT npomanus ¢ 'y [{luHoM. 3aeCh KOMIIO3UTOP BHOBB HCIIOJIB30BAJI IIEHHE
COJIO, KOTOPOE€ CONPOBOKIAETCS TOJBKO IIYMOM BETpa M 3XOM B ropax. My3sika
nepenaéT COCTOSIHUE HA T'PaHU CPbIBA: T€POMHS MCHBITHIBAET CMECh OTYASIHUA U
BMECTE C TEM PEHIMMOCTH YTO-TO M3MEHHTH, NAXKE €CIIA 3TA IEpPEMEHA CYJIHUT €l
rubens. OfHAKO TMOCTENEHHO XapaKTep IMECHU CTAaHOBUTCA Ooliee TOpPECTHBIM,
3aTEMHSETCS M KOJOPUT BH3yalbHOro pspa. OpuHokas ¢Qurypka JeBYLIKU
IIPONAAACT 32 TOPU3OHTOM.

B 3aBepmieHMM KUHOJIEHTBHI NEpBas 4YacTh NECHH NPOBOAUTCA €mE pa3
coilbHO (yxe mocine Trulenu TepouHH), 3aBepuiasch cioBamu «l/meHHO
KOMMYHHCTBI CIAcalOT HApPOI», YTO MPUAAET ONpPENeEHHBIM ONTUMU3M OOIEH
KOHIEMIUH PuibMa.

Takum o0pa3om, TeMa, XapakTepu3ylollas [aBHYI0 TE€POMHIO, TOYHO U
TOHKO MepeaaéT BCe M3MEHEHMsI €€ COCTOSHHUA: CHadala NIyOOKyIo Ieyaidb OT
OCO3HAaHUS O€3bICXOJHOCTH, 3aTeéM HaJEeXIy, IMOSBUBILIYIOCS B pe3yibTaTe
paccka3oB 'y [{una, TBEpAYIO PEIIMMOCTh UBMEHUTH CyALOY, OTUasiHUE B MOMEHT
yxona reposi. My3blka B OTAEJIBHBIX (parMeHTax MpUOOpETaeT €BpONEeCKUi
KOJIOPUT Onaronaps €BpONEHCKON rapMOHM3ALINH, VCIIOJIb30BAHUIO
CUM(OHUYECKOTO OPKECTPA, a TAKKE MOSBICHUIO E€BPONEHCKHX POMAHTHYECKUX
WHTOHALUM, KOTOPBIE BCTABISIOTCA B MEJIOAMIO KaK €€ IPOJOJDKEHHUE U Pa3BUTHE
(oneBaHUs, ABHKEHUE TIO aKKOPJIOBBIM 3BYKaM, CKa4OK Ha M. 6 BBepx). Bo3moxHo,
4epe3 3TOT CTUIMCTUYECKUI THAJIOT aBTOPBI MBITAIOTCS TOHECTH UIICKO O TOM, YTO
HAJIeKIa Ha JIYYUIYH0 JKH3Hb 3aKJIIOYAECTCS B IIPEONOJICHUMM TIPaHULl MEXIY
BocTtokom 1 3anagom.

[TonBoast UTOrM, XO4ETCs] MOAYEPKHYTh, YTO MY3bIKa BO MHOTHX (hUIIbMax
IIPEACTABUTENIEN «IABUIKEHHUs IIATOIO IOKOJIEHUS» MCHOJIB3YETCsl KaK CPENCTBO,
MPEATOJIAraollee «CO3HATEIIBHOE CaMOOTPAHUYEHUE» ISl  «IIOACBEYMBAHUSI
OCHOBHOM HJIEU-HACTPOCHUS. DTOW PEBOJIIOIMOHHOM 3M0XEe MPHUCYIlla HOBasd,
UJE0NI0rnuecKk Oosiee cBOOO/IHAs TeMaTHKa (PUIbMOB, CIEIOBAaHUE MJI€E€ CUHTE3a
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HCKYCCTB, 4YTO BBIPAKACTCSA B IApMOHHUHN BHACOPALAA WU CAYHATPCKA, IICPCHCCCHUC
AKIICHTA CO CJIOBCCHBIX NUAJIOIOB HAa CUMBOJIMKY IIBETA, CBCTA U 3BYKd, BKIIIOYCHHUC

B CAyHATPEK HAPAY C MY3bIKOM €CTECTBEHHBIX IIIYMOB.
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