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OUT'YPA AJIEKCAH/IPA I'JTA3YHOBA
HA CTPAHUIIAX )KYPHAJIA « COBETCKAS MVY3bIKA» (1933-1951 T'OJ1bI)

ALEXANDER GLAZUNOV’S FIGURE
IN THE SOVIET MUSIC MAGAZINE (1933-1951)

AnHomayust

B peUenTUBHOM HCCJIEIOBAHUU Ha Marepuane COBETCKOIO
CHEIUATN3UPOBAHHOTO  MY3BIKaJIbHOTO JKypHanma «CoBeTckas My3blka» (B
coBpeMeHHOW Poccun BBIXOAWUT TMOJ Ha3BaHUEM «My3bIKadbHAs aKaJaeMus»)
ananusupyercs oopasz A. K. ['maszyHoBa B cranuackuii nepuoji. HappaTtus xypHaia
1933-1951 royioB BKJIIOYAET OTHOCHUTEIBHO HEOOJBINOE KOJIMYECTBO MATEPHATIOB O
HEM, MPEUMYIIECTBEHHO B AMHUCTOJISIPHOM >KaHpPE. ABTOPBI HAJEIAIOT €r0 CTaTyCOM
BBIJIAIOIIETOCS KOMITO3UTOpa-CUM(POHUCTA, Tearora U OOIIECTBEHHOIO JesTeNs, a
TAKK€ BIIEPBBIC MOJHUMAIOT BOMPOC O BIUSHUM HA HErO YallKOBCKOTO; TEM HE MEHEE,
C TOYKM 3pE€HHUS COBETCKOIO MY3bIKO3HaHUs TBOpYECTBO [1a3yHoBa He
MPEJICTABISUIOCHh AKTYaJIbHBIM.

Abstract

A receptive research based on the material of a specialized Soviet music
magazine Soviet Music (published in modern Russia under the name Music Academy)
analyzes the image of A. K. Glazunov during the Stalin era. The narrative of the
magazine from 1933 to 1951 included only a few materials about him, mainly in the
epistolary genre. In addition to recognizing Glazunov as an outstanding symphonic
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composer, teacher and public figure, the authors were first to raise the issue of
Tchaikovsky's influence on him; however, Glazunov's works did not seem relevant
from the standpoint of Soviet musicology.

Kniouesvie cnosa: Anexcannp I'nmazyHoB, »xypHan «CoBeTCKasi My3bIKay,
COBETCKUI MY3bIKAJIbHBIN KYpHaJ, UCTOPHSI COBETCKOM MY3BIKH CTAIMHCKOM SMOXH

Keywords: Alexander Glazunov, “Soviet Music”, Soviet musical magazine,
history of Soviet music of the Stalin era

B 1961 ronmy Ha ctpanunax >xypHalia «CoBETCKas MY3bIKa» MOCKOBCKHUI
My3biKoBe Anekcert KanauHckuil 3aMeTuin, 4yTo penyranus Anekcanapa ['masyHosa
KaKk TpaJullMOHAINCTa U «kommo3utopa XIX Beka» mpuBena K TOMY, 4UTO €ro
TBOPYECTBO MPAKTHUYECKHU HE BBI3BIBAIIO MHTEpECA Y UCCIEN0BATENIEH B CTAIMHCKYIO
amoxy [7, c.63]. KanguHCKWiI THITANCS 3alIUTHTh KOMIIO3UTOpPA OT W3JIHIIHE
IIOBEPXHOCTHOTO OTHOLIEHUS M OTBOAWI €MY pOJIb HHHUIMATOPA «CTHJIEBOIO
OOHOBJIEHUSI PYCCKOU CUM(OHUKY»; OJHUM U3 TIEPBBIX OH YTBEPXKIaj, YTO UMEHHO
TBOPUYECTBO | 1a3yHOBa 00BEIUHUIIO JOCTHKEHHUSI YallKOBCKOTO M KYYKHCTOB B 3TOM
xaHpe [Tam ke, c. 65]. Yike B XXI Beke cTajgo 04eBHIHO, YTO CHHTE3 CTHIUCTUKH
YaiikoBckoro m HOBOM pycckoM MIKOJIBI, paBHO KaK M 3aIaJHOEBPOIEUCKUX
KJIACCUKOB, B TOM %€ Mepe XapaKTepPEH U JUIsl €r0 KAMEPHOI'0 TBOPUYECTBA; 3Ta 00J1aCTh
’KaHPOB BOCIIPUHMMAJIACh & Priori Kak BTOPOCTENICHHAS TOPA3UTEIbHO J0JITO.

Bo3Hukaer BOIpoc: MOXKET JU ObITh, YTO BBICOKHI aJIMUHUCTPATUBHBINA CTATYC
['ma3yHOBa oka3aj BIUSHUE HA €ro NMPOoGEeCCHOHATIBHYIO PEIyTalHI0, IPOIIE TOBOPS,
YTO COBPEMEHHMKH MEPEOIEHIIN €ro KOMIO3UTOpCcKoe napoBanue? Eciu Het, To 1o
KaKUM TMpPUYUHAM H3y4Y€HUE HACIeIusl MPU3HAHHOTO MPEACTABUTENS KyJIbTYPHOM
AIIUTHI CBOETO BPEMEHM, JKU3Hb KOTOPOIrO ObLiIa MOJHOCTHIO MOCBSIIEHA CITY>KEHUIO
MCKYCCTBY, HE TIOJIy4WJia JOJDKHOrO, Ka3ajioch Obl, BHUMaHUS CO CTOPOHBI

uccienonareaei?
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Jlns  ompeaeneHus ATUX NOPUYMH OB TPOBENEH  aHalu3  cTareu
CHEUUATN3UPOBAHHOIO €XKEMECSYHOro u3laHus «CoBeTCKash My3bIKa» C LEJbIO
M3ydeHHs KypHAILHOrO 00pasa Anekcanapa ['masynosal. Takum 06pa3oM, OCHOBHBIM
UCCIIENOBATEIbCKUM METOJIOM CTal pPEUENTUBHBIM, 10 mnpumepy M. Paky wu
E. HoOpenko [16; 5].

Bo3Bpamasch K HadaJlbHOW MBICIH, MPUXOJUTCS COTJACUTBCS C TEM, YTO
TBOpYeCTBO [7a3yHOBa B CTaJMHCKYIO BIOXY H3y4YaJIOCh MaJlO, €CIM HE CKa3aTh
ckyaHo. Ko BpeMenu co3znanust Coro3a COBETCKUX KOMIIO3UTOPOB — U, BCJIE 32 HUM,
HOBOTO MY3bIKaJIbHOIO KypHaja — My3bIKaHT o0ocHoBasics B [lapuke, r1ie, HECMOTpS
Ha IPEKJIOHHBIN BO3pacT, MPOI0JIKal NpodheCcCuOHANBHYIO JIeaTenbHOCTh. He Menee
3HAYUTENIbHBIM JIJI1 UCTOPUM MPEICTABIAETCS €ro OOILIEeHHWEe B Kpyrax pycCKou
IUAaCIophl, 11 KOTOpoM OH ctan, no cBuaerensctBy U. FO. [IpockypuHoi,
«HAIMOHAIBHBIM M JTyXOBHBIM Jaepom» [15, c. 23]. Ho B HappaTtmBe jkypHana
1930-X ro10oB MpaKkTUYECKH OTCYTCTBYET pediieKkcHsi Mo MOBOAY €ro COUYMHEHUMH, a
JUYHOCTh OTPA’KE€HA B SMUCTOJIIPHOM HACJIEIUU.

Bnepsole nucema I['nmazyHoBa OmyOJMKOBAaHBI K MSTHIETHEW TOJOBIIMHE
cmepTH, B Ne 3 (1941); onu aapecoBaHbl MY3bIKOBEIY M HUCTOYHUKOBemy I eopruro
[TaBnoBuuy OpioBy (1900-1940) [11]. K aTiiM nrcbMaM npeniocaaHa BCTYATEIbHAS
3aMeTKa, B KOTOpON I7a3yHOB Ha3BaH «KOMIIO3UTOPOM HMHTEPHALMOHAIBHOTO
3HAYEHUs, AKTUBHBIM CTPOUTEIIEM PYCCKON MY3bIKAIIBHOW KYJIBTYPbI, COPATHUKOM U
ommwxkaimmm  apyrom  B. CracoBa, M. banakupeBa, H. Pumckoro-Kopcakosa,
A. JIsnoBa, A. boponuna, M. bensieBay, 1 HaKOHEll, «KJIACCUKOM PYCCKON MY3BIKI»
[Tam ke, c.65]. B oaToii HeOoONbIIONW 3aMETKE, 3aHMMAIOIICH BCErO JBE TPETH
CTPAHMIIb, TJAKOHUYHO U IPKO 0OOpUCOBaH coBeTCKU MU 0 ['11a3yHOBE: «BCIO KU3Hb
OCTaBaJICSl BEPEH MPUHLIUIIAM [IEPEI0BOT0, 00IIECTBEHHO-3HAYUMOT0, HAIIMOHATIBHOTO
HUCKYCCTBa», «peBomonnio 1917 roma BCTpeTmsi B KpPYry YECTHBIX PYCCKHX
XYJIO)KHUKOB, TMOKEJIABIIMX MPEAaHHO CIY>KUTh HApoay». ABTOpP TaKXe IMHILIET O

«r7yOOKOM  BHYTPEHHEM CBS3M KOMIIO3UTOpPAa C  COBETCKOM  MY3BIKAJIHHOM

! Moapo6uyro urdopMaIuIo 0 KypHAJIE CTATMHCKOrO Iepuoaa cM.: [4].
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)u3Hblo» [11]. OTMeueHbl ero 3aciyrd Kak aBTopa CHM(OHMYECKON MY3bIKH |
CTPYHHBIX KBapTETOB, a TakKe Kak Imenarora u pykosoautens Ilerporpanckon
KOHCEPBATOPUH. OMUTPALMSl ONUCBHIBAETCS KaK BBIHYKICHHBIM IIar, Kak MOIbBITKA
IPOJJINTE KU3Hb TSKEI000IbHOMY | 1a3yHOBY; Apyrue MpUUMHBI HE YKa3bIBAIOTCA.
BMmecTe ¢ TeM aBTOp® MOAYEPKUBAET MATPUOTHYHOCTH A. I'1a3yHOBa B €ro TOCKE 110
poJuHE U B 3a00Tax 00 yBEKOBEUMBAHUM MAMITH 3HAMEHUTBIX PYCCKUX MY3BIKAaHTOB
(M. I'muuku, A. PyOuHmiTeiiHa) M MacTepCKH  YKpallaeT IOBECTBOBaHHE
OMOLMOHAJIBHBIMA JeTAAMU: «[Ipm BCEM MX BHEIIHEM CIIOKOWCTBHUM, IMCbMa ITH
MO3BOJIAIOT OILYTUTH TO TJIyOOKO TParndeckoe COCTOSHUE, KOTOPOE HCIBITHIBAII
BEJIMKUI MY3BIKaHT, CHJIOIO OOCTOATENBCTB OTOPBAHHBIA OT POAMHBI» [Tam xke]. B
YKa3aHHBIX IUCbMAaxX JEHUCTBUTEIBHO YacTO TOBOPUTCS O IUIAYEBHOM COCTOSIHUU
310pOBbsl ' 71a3yHOBa, HO JIMIIL B OJJHOM MECTE€ — O €r0 HaMEpeHHM KOorjaa-inoo
BEpHYThCs B Poccuro.

NMs «xitaccuka» B KypHAJIE BCTPEUYAETCS W paHblIe, XOTA U OYEHb PEIKO;
BIIPOYEM, CPEAU ITUX MATEPUAJTIOB HET HA OJHOM CTaThbU, MOCBIIIEHHON LETUKOM €TI0
MPOU3BEJCHUIO WM TBOPYECTBY B 1eioM. O HamMepeHHOM H30eraHuu (Urypsl
['na3yHoBa peuyu He HIET; B OTHOM M3 IIEPBbIX BhIMycKoB — B Ne 5 (1933) — B nepenucke
H. Pumckoro-KopcakoBa u M. benseBa 1'ma3yHOB mpencTaéT OOHMM M3 OCHOBHBIX
JNEUCTBYIOIIMUX JIMLL: 1O ITpoTeKunn PuMckoro-KopcakoBa OH IUPUKUPYET OJJTHUM M3
Pycckux cuM(QOHMYECKMX KOHLEPTOB, OJHAKO OKa3bIBA€TCS HE B COCTOSHUU
BBITIOJIHUTH BCE €r0 TPEOOBaHUS KAacaTEIbHO OpTraHU3AlMK PENEeTUIINH, YTO, B KOHIIE
KOHIIOB, NPHBOAUT K OTMEHE OXHOro M3 HoMepos® [6]. Drta mybmuxaums aaér
IIPEJCTABJICHUE O 3HAYUTEIBbHOW poiu [7asyHoBa B My3BIKAJIBHOM KU3HU
[lerepOypra, noBepuTeIbHOM OTHOLIEHWU K HeMy Pumckoro-KopcakoBa, XOTh OH U

OKa3aJICiA pa3odapoOBaH €T0 I[GﬁCTBHHMH.

2 [Ty6nuKanys BKJIIOYAET JEBATH MHCEM ¢ KOMMEHTApHAMH M HOAMUCH: «I1oAroToBMIa K IedaT
A. O-Bay». BeposATHO, OHa K€ ABJISIETCS aBTOPOM ITPEAUCIIOBHSI.

8 ABTOpOM BCTYNHTENBbHOH 3aMeTkH siBserca 1. BanpkoBuu. Bonblnas yacTh MHCEM IaTHPOBAHA
1890 rogom.
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B anpensckom HOMepe 1936 roaa, cycTst Mecsl Mociie KOHYMHBI KOMIIO3UTOPA,
pasmMereHa nHpopmaIus 0 MEKIyHApPOIHOM KOMIIO3UTOPCKOM KOHKYpce B 4ecTh 50-
JeTHsI My3bIKaJIbHOTO n3aaresbetBa M. 11, benseBa, B kotopom Anekcannp ['nmazyHoB
OBLI MpeIceaaTeNIeM )KIOPH; HEKPOJIOT IIPH 3TOM OTCYTCTBYeT [8, ¢. 99].

O BiugHuM YalKOBCKOIO Ha KOMIIO3UTOpPAa HUYEr0 HE YHOMHHAJIOCH [0
CEepeANHbl COPOKOBBIX TOJIOB, BEPOATHO, MOTOMY, YTO 3aJ0JT0 0 3TOr0 3a HUM
YTBEpPAUIACh PEMyTAIUsl KPYIMHOIO KOMIIO3UTOPA UCKIIOUHUTEIBHO «KOPCAKOBCKOTO
Hanpasiienus» [17, c.47]. Hosas tema BmepBbie 3arparumBaercs B Ne 3 (1945),
TeMaTH4ecKoM cOopHuKe crareii?, moceaménHom YaiikoBckomy u Pumckomy-
KopcakoBy, rae pasmemiena nepenucka YaikoBckoro ¢ ['masyHoBeiM. TpuHannate
MMCEM CBUJICTEIBCTBYIOT OO0 UCKpEHHEW NPUBSA3aHHOCTH U JIAXKE HEXKHOCTH
YailkoBCKOro; B MOCJEIHUX U3 HUX MAacTep 00OpaIlaeTcsi K HEMY Ha «ThD», TUIIET: « 51
Te0s 1100JII0», TIepeaéT MPUBET POAUTENSAM. B peucnoBuu K U3JJaHUI0 TPUBOASITCS
uuTaTel M3 nuceM YaWKOBCKOIO, KacarolIMECs MEPBBIX COYMHEHUW IOHOTO €Il
KOMIIO3UTOPA, @ TAK)KE OTPHIBKH M3 BOCIIOMUHaHUH [ 1a3yHOBa 0 BCTpedax ¢ «OJIU3KUM
CTapIIMM TOBApPHUIIEM, APYTroM u yuutenem» [12, ¢. 56]. 3 HuxX cTaHOBHTCS SICHO, YTO
I'mazyHOB ~ pyKOBOACTBOBaJICA  MHEHHMEM  YaWKOBCKOro,  CJIEOOBAI  €r0
npodeCCUOHANIBHBIM COBETaM M OBLUT €ro MPOTEXKE C TOYKHU 3PEHUS MOCKOBCKOM
nyOnuku [Tam xel.

B tom xe cOopuuke bopuc AcadreB B ctathe «O HampaBiIeHHOCTH (HOPMBI y
YaiikoBckoro» paccyxaan tak: «lloueMy Tak penko ynatorcs puHaibl cUMGpOHUIHA,
Jaxe y BeIukux mactepoB? — OT Heyd€Ta yKe yCcTaloro BHUMaHUA CllyliaTesiei, B
OCOOCHHOCTH, MPU HAIMYUU TITyOOKOro BIEUYATIEHUS OT MPEAIIESCTBYIOIMINX YacTew;
OT HEBEPHOT'O pacCIpeAeICHUS ““OMOIUOHAIBHBIX Y3JIOB™ ; OT 3aJ€PKUBAHNSI BHUMAHUS
Ha HECYILIECTBEHHOM... PaJi BBIIOJHEHUS MPEANUCAHUN CXeMbl, U T. A. U T. . Kak
CTpaJlaeT OT 3TOTO My3blka cUM(pOHUM, cKaxkeM, | TazyHoBa, — Bcerjga Opocanoch B
rinaza» [1, c. 6]. lanee AcadbeB yTBep>Kaan, 4To oJapEHHBIC TUPHKEPHI CITOCOOHBI

peo0JieTh MOJ00HbIE HEAOCTaTKU (OpMbI, Kak 3TO ynaioch B. Menrennbepry c

* B BoeHHbIE TO/Ibl BMECTO )KYPHANA BBIXOAUIM COOPHUKH CTaTeil.
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UYerséproit cumponueit ['mazynosa. Takum 00pa3oM, OH HE 00CYKJIaeT TEMY BIUSHUS
YaitkoBCKOT0, HO COMOCTABIISAET UX MPOdeCCHOHATBHBIC Ka4eCTBa.

B Ne 2—-3 (1946) B pyOpuke «My3bIKabHOE HACIESICTBOY» pa3MeIleHa enié o1Ha
nepenucKka KOMIO3UTOpa — ¢ KPUTUKOM U MY3BIKaJIbHO-OOIIECTBEHHBIM JIESITelIEM
Ceménom HukomaeBmuem KpyriamkoBeiM (1851-1910), momonHeHHAss OOMIMPHBIMA
koMMeHTapusMu P. T'neszep®. CTOMT OTMETHUTB, YTO [0 CUX HOp [ J1a3yHOB MOSBISICS
KaK BTOPOCTEINECHHBIA MEPCOHAX; OH M TYT Ha3BaH «nocie cmepmu Pumckozo-
Kopcakosa nanbosnee aBTOPUTETHBIM MY3BIKAHTOM METEPOYPICKOM IIKOJBI [KypCHUB
Moi. — H. I'.]», 0OTHAKO W «OAHUM U3 KPYIHEHIIUX PYCCKUX KOMMIO3UTOPOB» [13,
c. 108]. lana xapakTepuCTHKA €0 JITYHOCTH U TBOPUECKOTO METO/Ia, €r0 OTHOIICHHNA
C wieHaMHu OaJaKkupeBCKOro U OEJsIEBCKOTO KPYXKKOB; aBTOpP KAacaeTcsi TaKKe €ro
OTHOLIEHUH ¢  JApyruMd  MOCKOBCkMMHU  My3bikaHTamu  (C. TaneeBbIMm,
C. PaxMaHHMHOBBIM); BOIPOC O BIUAHUHM YallKOBCKOTO 371€Ch OCTAETCS OTKPBITHIM.

Emé onna 3HaunTenbHas MyOauKaIys CTATMHCKOTO MePruo/ia — BOCIOMUHAHUS
Petinronpaa I'muapa o OensieBckom kpyxkke B Ne 8 (1949) [2]. [To cBeaeHusiM OT
peaaKuuu, IpeIBapsAOIIUM €€, MOKHO CYJIUTh, HACKOJIBKO MaJIO ObLJIO HA TOT MOMEHT
M3BECTHO 00 3TOM COOOIIECTBE MY3BIKAHTOB. 3aMmeTku [nmdpa, He MpeTeHays Ha
BBICOKYI0 HCTOPUYECKYI0 OOBEKTUBHOCTbH, MPEACTABISUIA COOOM JIFOOOMBITHBIN
«pEeTopTak» O €ro mpeObIBAHMM BHYTPU KpPYKKa H TIO3BOJSUIA COCTaBUTH
MPEJCTABICHUE O 3HAYUTEIbHOCTH 3TOTO SIBJICHHUS.

B 1950 rony B opurruHanbHOM pyopuke «My3bIKalbHBIN KaJeHIaphy» MOSBUIACH
samuchk: «21.03.36 — ymep B Ilapmxe A. K. ['mazyHoB — 6wloarowutica pycckuii
KOMMo3uTop». JJisi cpaBHeHUS npuBeAEM aHalornuHble npuMmepsl: «28.03.81 — ymep
B IlerepOypre M. II. Mycoprckuit — eenuxuti pycckuii KoMmo3utopy; «28.03.43 —
ymep B Jloc-Amxkenece (CHIA) C.B.PaxmanuHoB — Kkpynueutwiuti pPyCCKUN

KOMIIO3UTOp, THAHHCT u auprkép [kypcuB wmoi. — H.[I.]» [10]. Moxho

® Panca Brnagmmuposra I'mezep (1914-1985) — coBeTcKHii MY3BIKOBEZ, OCHOBATENb OTJIEICHHUS
UCTOPUM MY3BIKM B TOPOJCKOM MYy3bIKaJbHOM Yyumiumie OpenOypra, aBrop MoHOrpaduii o
J1. Kabaneckom, A. HoBukose, A. XauaTypsHe.
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PEANOI0KUTh, YTO ATH SIUTETHI CO3J]AI0T CBOCOOPA3HYI0 UMUKEBYIO HEPAPXHUIO: Ha
IIEPBOM MECTE — OJUH M3 TIIIABHBIX «IIPEATEY» COBETCKOM My3bIkH (1m0 M. Paky)®,
HIKe — TBopel, XX BeKa ¢ MUPOBBIM MpU3HaHUEM, U ['J1a3yHOB, Ha3BaHHBIN 3/1€ChH
TOJIbKO KOMITO3UTOPOM, HECMOTPS Ha KOJOCCAJIbHYIO OOIIECTBEHHYIO JEATEIBHOCTD
(BpoueM, B CTAIMHCKYIO 30Xy TeéMa aJMUHUCTPATUBHOMN 3aHATOCTH KOMIIO3UTOPOB
4acTo OIyCKaJlaCh; IPUMEYATENIbHO, YTO B IyOJIMKAIIMU €CTh eI¢ OJJHO YIIOMUHAHUE —
o mnpembepe IlepBoit cumdbonuun PaxmanuHoBa moja ympamieHueM [TasyHoBa B
1897 rony). B ToM e roay B crathe A6pama I'ozennyna’ o banakupese oTMedaroTcs,
Hapsany ¢ H. Pumcknm-KopcakoBbiM, A. JIssnoBeiM u 11. HalilKOBCKUM, BBITAIOIIUECS
nejarornyeckue 3aciyru ['masynosa [3].

OtmernM Takxke Matepuan Tamapsl JluBanoBoit® «K cropam o My3bIKaIbHOM
Hacieaun» B Ne 10 (1950). B craTbe aBTOp BBIIAEISET aKTyaldbHBIE JJII COBETCKOTO
CylIaTess 4epThl MY3bIKM Hadana XX BeKa, AUCKYTUPYS C OBITOBABIIMM TOTa
MHEHHUEM 00 ymajke XyJT0KeCTBEHHBIX CUJ U JekaieHTcTBe. [1o e€ MHeHHI0, My3bIKa
Hayaja BEKa «IPUMBIKAET K 30JI0TOM IMOPE PYCCKOW MY3BIKAJbHOM KIIACCUKW», W
MHOTHE TPOU3BEIECHUs JOCTOWHBI 3BAHUS KJIACCUYECKUX, B TOM uucie Ilepsas
cuMmponusa Kannaaukosa, cuMmdonnn, CKpunu4Hbd KOHIIEPT U OaneTsl ['a3yHoBa,
IlepBas cumdonus banakupea, Bropoil ¢oprenuanubiii koHUepT PaxmaHuHOBa,
[ecroit kBapTeT TaneeBa, BoceMb pycCKUX HApOAHBIX MECEH I CUM(DOHUIECKOTO
opkectpa JlsmoBa, omepsl Pumckoro-Kopcakosa [9, c.9]. IlokaszarenpHo, 4TO Y
MHOTHX KOMITO3UTOPOB MY3BIKOBE/]I BbIJICIsI€T KOHKPETHbIE €IMHUYHbIC HA3BaHUS, & Y
I'mazynoBa — wnenslii miact. MHTEpeCHO, YTO TJIABHBIM apryMEHTOM B IIOJb3Y
YIOOMSIHYTBIX KOMIIO3UTOPOB CTaj0 CpPAaBHEHHE HMX CTWIS C COBHAJAOMIMMH IIO
BPEMEHU 3amaJHbIMU TpousBefeHusiMU (Hampumep, «llemneac m Menuzanga»

JleGroccnm).

® ITonpoGHee o HOPMUPOBAHNU HAEOTOTMYECKOT0 UMHIKa Mycoprckoro B coBeTckoii Poccun cm.:
[16, c. 265-297].

" A6pam Axumosuy Tosenmyn (1908-2004) — coBeTckuii M poccHiickuil nUTepaTypoBen H
MY3BIKOBE/I.

8 Tamapa Huxomaesna JIuBanosa (1909-1986) — coBeTckuil My3BIKOBEl, aBTOp MHOXKECTBA
W3BECTHBIX TPY/IOB, B TOM YHCJIE YICOHHKOB MO UCTOPUU MY3BIKH.
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B Tom xe HoMmepe oOmyOJIMKOBAaHO MHCHbMO 3HAMEHHTOrO ITHAHUCTA
K. H. UrymHoBa I'7ma3yHOBY B CBSI3M C JBaJLUATUIETHEM €ro pabOThl Ha MOCTY
JUPEKTOpa KOHcepBaTopuu. B ToM ke romy ero (pamminio MOXHO BCTPETUTH B
HECKOJIBKUX CTaThSX MPU MEPEUUCICHUN PYCCKUX KOMIIO3UTOPOB-CUM(POHUCTOB [14].
Vxe B HappatuBe 1951 roma o mepuoje Hayana BeKa IMOYTH HE MUIIYT, U UMS
['mazyHoBa MOSBISIETCS JIUIIL B OJHOW CTAaThe, MOCBAIIEHHOU CTaCOByg. Taxkoe
MOJIOKEHUE COXPAHUTCA U B TEUEHUE MTOCIEAYIOIIETO NECATUIIETHS.

WTak, MO)XHO KOHCTaTUPOBaTh, YTO BCE MPUYHMHBI, IO KOTOPHIM JIMYHOCThH U
TBOPYECTBO | J1Ta3yHOBA HE BBI3BIBAJIM MHTEPECA CPEAM COBETCKUX HUCCIENOBATENIEH, B
3HAYUTEIBLHOMN CTENEHU CBA3AHBI C KAYECTBOM €0 MY3BIKH U 3M0XOH, B KOTOPYIO OH
xwi. Ero MHororpanHelii 00pa3 Kak KOMIIO3UTOpa-CUM(OHHUCTA, Neaarora Hu
OOIIECTBEHHOIO JESTENsl PAacCMaTpPUBAECTCS HCKIIOUUTENBHO B PETPOCIEKTUBHOM
KJI04€, 0 YEM MOXHO CYJIUTh IO HAa3BAHUIO PYOPHKHU, B KOTOPOU OBLIIO OOHAPYKEHO
OOJIBIIMHCTBO MaTepuanoB — «My3blkaabHOE HaciencTtBo». Hago otmerurs, yto €€
npoOsjemaTuka Oblla M30MpaTENbHOM, U KPYT KIIOUEBBIX MEPCOH — OTHOCHUTEIBHO
ctabuibHbIM. HecMoTpst Ha TO, UTO COBETCKasl KyJIbTypa COXpaHsia MPEeeMCTBEHHbIE
CBSI3M C MCKYCCTBOM MPOILIOro M ()aKTUYECKH OPHUEHTHPOBAJIACh HA MY3bIKaJIbHBIC
($hopMBbI U Xy10)KeCTBEHHBIE MPUHIMIBI XIX cToneTHs, oHa MapaoKcaIbHBIM 00pa3omM
ocTaBajlaCh C(OKYCHPOBAHHOM Ha uJeallax MOJOJOCTH W HoBaropcTBa. Jluinb
HEMHOTuEe HU30paHHbIE KOMIIO3UTOPHI MPOLUIOTO YJOCTAWBAJIUCH MOCTOSHHOIO U
MJJAHOMEPHOT'O M3YYEHHUS BO BCEX BO3MOXHBIX paKkypcax; JIpyrue OCTABaJIMCh Ha
nepudepun My3bIKO3HaHUS. B ycrmoBusix Jk€cTkoro oTOOpa Ha pemyTanuio
KOMITO3UTOPa MOTJIM HETaTUBHO MOBJIUSTH TaKue OHorpaguueckue nopooHOCTH, Kak
MPOUCXOXKJICHWE, JIMYHbIE OTHOUIEHWS, Haluyue OOoJe3Hel, peakuus Ha
OOIIECTBEHHbIE COOBITUSI U MHOTO€ JPYroe, UTO B KOHTEKCTE COBETCKOM HC0JIOTUU
OBLJIO MPEAOCYAUTENbHBIM. MOXHO C YBEPEHHOCTBHIO TOBOPUTH O TOM, UTO M3-3a

smurpammu  Anekcanapa [mazynoBa B 1929 rogy, mycTh BBIHYXICHHOW, €r0

% Kapoimesa T. CTacoB U XyJ05KeCTBEHHBIE [IEHHOCTH pycckoro uckyccrsa // Cos. myssika. 1951,
Ne 10. C. 72-74.
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TBOPYECTBO  TPyAHO  OBLIO  HAACHUTh  TPEOYEeMBIMH  HJCOJOTHYECKUMU
XapaKTEPUCTUKAMMU.

Kpome ToOro, B wucCCI€IOBaHHBIX MAaTepUalax OTPA3WIOCh OKOHYATEIIBHO
yTBepauBIIeecss K KOHIy 1940-x roloB mpeacTaBiI€HUE O TPAHAMO3HOM IOIBEME
PYCCKOIl aKaJeMHYeCKOW KyJbTypbl BO BTOpoil mnosioBuHe XIX Beka, koTopoe
CBA3BIBAJIOCH C PpAa3BUTHEM TIyMaHUcTHYeckmx wunei’. OTMeTuM, dYTO OlleHKa
00IIIeCTBEHHONM Ba)XKHOCTU MY3BIKAIBHBIX IPOU3BEACHUN Oblla MPHUCYIAa WMEHHO
COBETCKOMY MY3bIKO3HAHUIO, M C JTOM TOYKU 3pEHUs] HauboJiee 3HAYMMBIMU
CUMTAJIMCH MTPOU3BEACHUS, MaCIITAOHbIE KaK 10 KOJIMYECTBY 3aJIeCTBOBAHHBIX CHJI,
TaKk W MO HUACHHOMY COJEpkKaHUIO (TMOJYEPKHEM: B BBIIICYTIOMSIHYTOM CIIHCKE
npousBeneHud T. JIMBaHOBOW JHIIb KBapTeT TaHeeBa OTHOCHUTCA K KaMEPHOMY
*)aHpy). Ha ¢one storo ganpHeHIuii mepuoa Hadyajga BEKa, C €ro MHTUMHOCTBIO U
KaMEpPHOCTBIO, TPEACTABIIICS ynagouHbiM. B cpaBHenun ¢ H. MSCKOBCKkUM
C. IIpoko(dneBbIM, KOTOpPHIE POJWIIMCH T03)KE U YCIIEIHU «IEPEeKOBaThb» ce0s MpH

COBETCKOM ByacTd, Anekcannp ['mazyHOB Tak U ocTtajicsi MOpeACcTaBUTEIEM

TOPEBOJIFOLIMOHHOM MYy3bIKaJIbHOM Poccum.
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