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AnHomayusi
Crathst mocCBsllleHa TpoOJieMe IIJIaCTUYECKOW uHTeprperauun BToporo

¢oprennanHoro  koHuepra C. B. PaxmanuHOBa  poccuiickuM  xopeorpadom
K. C. Ypansckum.

Abstract

The article is devoted to the problem of plastic interpretation of

S. V. Rachmaninoff’s Second Piano Concerto by the Russian choreographer
K. S. Uralsky.
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Tema «C. B. PaxmManuHOB u 0ajneT» B mocieaHee BpeMsi IPUBJIEKaeT BHUMaHUE
uccienosareneii. Bo MHOroM nmpu4uHONW TOMY SBJISIETCS] IIPaKTHUKa MEPEHECEHUsl Ha
OaneTHyIO ClieHy HeOalleTHBIX COYMHEHHMM pyccKoro kiaccuka. Ha3oBéM HekoTophie
Tpynbl: aucceptauus E. O. [[BeTkoBoil «IHCTpyMEeHTaIbHbIE COUYMHEHHS B PYCCKOM
Oanmere XX cronerus: mMpoOIEeMbl MHTEPHPETAMU MY3BIKAIBHOTO TekcTa» (2004)
[23], ctateu A. M. Ilykepa «“Cumbonundeckue Tanipl’ PaxmanuHoBa. [lepcekTuBbl
OanerHoit untepnperanuny (2004) [24] u «PaxmanunoB u Oamer» (2021) [25],
pabora O. U. Tapacosoit 151 M. A. XononnoBuua «Xopeorpadpuyeckas
uHTepnperanus cuMm@ponnueckoir moamel “OctpoB MEPTBBIX® C. B. PaxmanuHoBay
(2020) [22] u ctaTes A. I'epacumoBoil «PaxMaHUHOB B MOMCKax 0aJeTHOTO CIOKETA:
Tema c Bapuanusmu» (2014) [5].

B 6uorpaduu Cepres BacunbeBuua Paxmanunosa (1873—1943) moxxHo HaiiTu
OMBIT OAJIETHOW MOCTAHOBKHM HAa €ro HEOAJIETHYI0 MY3bIKY. 3HAMEHUTHIA Xopeorpad
Muxaun Muxaiinosua @okun (1880-1942) oOpatwmiics Kk Hemy 3a pa3pelieHHEM
xopeorpadguuecku BOIUIOTUTh «Pamcoauto Ha Temy [laranmuan»  (0p. 43).
PaxmanunoB noanepxain uiaer. B uctopun GajieTHOTrO TeaTpa dTO OJUH U3 CaMbIX
HEOPJIMHAPHBIX CIIy4aeB, Korjaa xopeorpad MpUTiacui KOMIIO3UTOpPA OCYIIECTBUTH
MOCTAHOBKY O0aleTHOro0 CHEKTAKJsl, OCHOBAHHYIO HA MaTepuale HETAHIIEBaJIbHOU
pUPOALl (OOBIYHO TOMOOHBIE IKCIIEPUMEHTHI BBI3BIBAIM KPUTHUKY, OCYKICHUE WU
naxke cyAeOHble TsHKOBI CO CTOPOHBI KOMIIOBUTOPOB M HUX cemeil). Bmecte ¢
®okuHbIM PaxmMaHWHOB pa3palaThiBall CIOKET M CIICHApHBIM MiaH Oanera. CrycTs
nBa roma, 30 uroHs 1939 roma, Oamernass Bepcus «llaranuHm» yBHIENTa CBET
TeaTpanbHoii pamnbl B Jlonmone Ha crene Covent Garden. BmocnenctBum
naptutypoir pamncoguu padotam D. Amron (1904-1988), JI. M. JlaBpoBckuii
(1905-1967), K. 5. Toneitzobckuii (1892—1970), B. B. Bacunses (1940) u apyrue
BhIJatOIIMECs OaneTMelicTepbl. B pa3ubie ronbr XX Beka 3amajHble ¥ OTE€UECTBEHHBIS
xopeorpadgpr  Y.Top (1910-1979), E. A. Tanruesa-bupsuuene (1907-1965),
JI. B. flko6corn  (1904-1975), JI. C.Jlebene (1943-2010) oOpamanuch K
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MHCTPYMEHTAJIbHOH My3blke PaxmanumHoBa (Hampumep, k «lOmopecke» G-dur,
op. 10, mpemroausM, 3TIOJAM, a TaKXKe OTIAEIbHBIM YacTSIM KOHUEPTOB). B psagy
OaNeTHBIX MOCTAHOBOK 3aciy>KMBaeT BHUMaHus TBopueckuii onsiT K. C. Ypanbsckoro.

Koncrantun Ceménouu Ypansckuid (1960) — oTeuecTBEHHBIN TaHIIOBIIMK U
xopeorpad, BBIMTYCKHUK MOCKOBCKOTO aKaJeMHUYECKOTo Xopeorpaduieckoro
yuunuiia (HepiHe — MOCKOBCKasi rocyJJapcTBEHHas! akajeMusi xopeorpaduu), apTUCT
bonwioro tearpa, 3acinyxeHHbid apTuct PO, naypear nipemun [IpaBurensctBa PO B
0o0JlacTU JUTEpaTyphl M HMCKyCCTBa, oOmanarens npusa «Jlyma TtaHma», jnaypear
npemMuu «3a cOepekeHHe HapoAa». YPaIbCKUW BO3TJIABISI OAJETHYIO TPYIIY B
Amepuke (1990-¢ ronpr), SBISIICS XYIOXKECTBEHHBIM PYKOBOJIUTEIIEM OaJICTHOM
Tpynnbl YensOunckoro Ttearpa omepbl u Oainera umenu M. . ['muaku (2008),
Actpaxanckoro Tearpa omepbl u Oanera (2011-2020). B HacTosimee Bpems
Koncrantun CeMEHOBHY 3aHMMAET TIOCT 3aMECTUTENIA TJIABHOTO PEXHUCCEpA
['ocynapcTBeHHOTO akageMu4eckoro Tearpa «Kmaccuueckuit 6anery.

Teatpanbubiii kputuk u ¢otorpad Huna HukomaeBHa Anosept mnucana:
«KOHCTaHTHH YpanbCKuid — BOCIHUTAHHUK KJIACCMYECKOM IIKOJBI TaHIA, KOTOpas
SABJISIETCS OCHOBOW €ro crekrakieh. Ho ero 3HaHus COBPEMEHHBIX TaHIIEBAIBHBIX
CTWJIEM W IIKOJ TMO3BOJISIIOT €My c03/1aBaTh €ro (antactuyeckuidi Mup. OH co3gaér
CBOM SI3BIK, CMEJIBIN, aBTOPCKU Pa3HOOOpa3HbIN TaHIEBATBHBIN cTIIb» [10].

PaxmMaHMHOB — OJIMH W3 JIFOOMMBIX KOMITO3UTOPOB Ypaibckoro. Ero mepsbie
OasieTMelicTepckre padOThl CBs3aHBl C MY3BIKOM pycCKOro kiaccuka. bymyun
crtyneatom 'MTHUCa, Koncrantun CeMEHOBUY TTOCTaBUII XOpeorpaduyecKuii HoMep
Ha My3bIKy Andante u3 IlepBoro konmepra s ¢poprenuano ¢ opkectpom (fis-moll,
op. 1). Bosrnasnsas tpynny Konopano, YpaibCckuii MOCTaBUII CIIEKTAKIIb, B KOTOPOM
Mpo3Byyajga My3blka BceX TpEX dYacTed HazBaHHOro koHuepra (1991). Beicokas
OIIEHKAa KPUTHUKOB BJIOXHOBHJIA €TI0 Ha MOCIEAYIONIUI TeaTpaabHbIN MpoeKT. baet Ha

my3biky Konrepra Ne 2 mms doprenuano ¢ opkectpom (C-moll, op. 18) okazancs
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BTOPBIM OOpaIeHuEM YPalabCKOro K TBOPYECTBY PYCCKOro kommosuropal. OH Gbul
ucnonHen Ttpynmnoi «Komopago OGaner» B AiioBa (CILHA) B 2005 romy. Iloszxe
CHeKTaKIb ObLT TTocTaBiieH B Jlonerke, Kuese, Uensionacke u Actpaxanu. OTMeTHM,
yTo Oaner mnonyunsn HazBaHue «Konunept PaxmanuHoBa» (0€3 ykazaHus Ha

KOHKPETHBIN OITyC KoMIto3uTopa) (mi. 1).

Nn. 1. Cepreit BacunbeBnu PaxmannnoB u Koncrantun CeménoBuu Ypanbckuid

N3BecTHO, uTO PaxmMaHMHOB Hanwcan BTOpoil KOHIEPT B NEPUOJ TBOPUYECKOTO
Kpusuca. JledeHueM ero JAyHmIEBHOIO HeAyra 3aHUMalCsl MOCKOBCKHMW Bpad-
ncuxorepaneBT Hwukonait Bnagumuposuu lane  (1860-1939). B mmceme K
Mapustre Cepreesue [larunsn ot 8 mas 1912 roga PaxmanunoB nucan, uro ans u
nBotoposiHbie CECTpbl CaTWHBI OBUTM €ro JOKTOPAMH, KOTOPHIC YYHIIA «TOJBKO
OJIHOMY: MY>KaThCs U Beputh» [16, c. 48]. B 3THX ciioBax packpbiBaeTCs BHYTPEHHSS
O6opbba kommo3uTopa M OOpa3HbI CTpod My3blku BToporo konmeprta. OceHbrO
1900 roga KOMITO3UTOP HaAmuUcaad BTOPYIO M TPeThio 4acT, a BecHoil 1901 roma —

IICPBYIO YaCThb IIPOU3BCACHUS.

1 Ormetum, uto B 2017 romy Opasuibckuit Xopeorpad Pukapio AmapaHTe MOCTaBUI GajeT
«IIpuxkocHOBEeHNE MIUIIO3MM» Ha MY3bIKy Broporo ¢oprenunanHoro koHuepra PaxmaHuHoBa Ha
ciieHe Tearpa «Actana baner». bonee moapooHo cm.: [11].
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OteuectBeHHble My3bikOBeAbl B. H. bpannesa [2], O. 1. Cokonosa [20],
A. A. Conosuo [21] ycmarpuBaror Bo BTopoMm koHuepre PaxmaHuHOBa 4YepThl
cUM(OHMYECKOM MHOAOMBI? — JKaHpa, KOTOPHIA, MO OOPa3’HOMY BBIPAKCHHIO
O. B. CokomoBa, «spye BCEro BHIPAXKAET BO3BBIIICHHYIO JYXOBHYIO YCTPEMIIEHHOCTD
poMaHTUKOBY [10, c. 83]. YuéHble yKka3bIBalOT Ha COJIEPKAHUE MY3bIKU (BOILIOIICHUE
oOpa3za Poccuu CKBO3b MPHU3MY JIMUHBIX YYBCTB M IEPEKUBAHMI), MpeodiaiaHue
JMPUKO-3MUYECKOT0 Hayana, pPUTMUYECKOE M HMHTOHAIIMOHHOE €IWHCTBO COHATHO-
CUM(OHUYECKOTO LUKIIA.

VYpanbckuii BEpHO YJIOBWJI TOAMHOCTb, TMPUCYIIYI0 CUM(POHUUECKOMY
MbIlUIeHUI0 PaxmannnoBa. OH pounTai My3blKy BTOporo KoHiiepTa B HO3THYECKOM
U JIMPUYECKOM KIIOYE. «ITO TMPOU3BEICHUE O JIMYHOM, COKPOBEHHOM», —
cripaBeJIuBO TOBOpUT Xxopeorpad [13, c¢. 2]. BHUMaTenbHO H3Y4YUB JIUTEPATYPY O
TBOPYECTBE KOMITO3UTOPA, poaHaIN3UpPOBaB MY3bIKY KOHIIEPTA,
Koncrantun CemEHoBUY co3ail 0ajneT, B KOTOPOM, IO €ro MPU3HAHUIO, OH «BUJUT
PaxmanunoBa» [Tam xe]. OTHOAKTHBIN CIIEKTaKIb Y PadbCKOTO MPEJICTABISIET CO00i
OECCIOXKETHBIN OaneT, OpraHuyHO COYETArONIMi (OpMaT KOHLEPTHOTO HCHOJHEHUS
My3BIKAJILHOTO MPOM3BENEHUS ¢ XOopeorpauueckoli IOcTaHOBKOI. Bmaromaps
TOHKOM U OEpekKHOM HMHTEpPNpeTalMi MY3bIKM PaXMaHWHOBCKOTO KOHIIEpTa Oaser
VYpanbckoro BOCIPUHUMAETCA KakK «Xopeorpaguyeckas IMOdMa» — IIEJOCTHOE
3aKOHYEHHOE TMPOU3BEICHHE, OO0JaJaroiee CBOUM HEMOBTOPUMBIM OOJHMKOM U
€JIMHBIM XOpeorpapuIeCKUM CTUIIEM.

Jlo HacTosIIero BpeMeHu «xopeorpaduueckas mosMa» HE paccMaTpuBajiach B
OaJIeTOBEICHUM KAaK CaMOCTOSATENbHBIM JKaHp, HMEIOIIMA CBOM XapaKTepHbIE
npusHaku [1; 17]. B ucropum My3bIKu U3BECTHBI TPU COUMHEHUS C TAKUM aBTOPCKUM
noa3arojoBkoM: «Banbe» M. PaBenst — «xopeorpadudeckas mosMa jisi OpKecTpay,

«Urpe» K. JleOroccu — «xopeorpaduueckas 1modmay» (OJHOAKTHBIM Oaner),

2 O mpu3HaKax IOPMHOCTH B TBOpuecTBe Paxmanunosa cm.: [8], [19].
3 [IpumepoM TOOGHOTO CIIEHHYECKOTo peleHus spiserca 6aner M. Bexapa, mocTaBieHHbIH Ha
My3bIKy Jessitoit cumdonuu (d-moll, op. 125) JI. Ban berxoBena. Cm. 06 stom: [12].
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«baxuucaparickuii ¢onran» b. B. AcadpeBa — «xopeorpaduueckas IMosMa» B
YEeTBIPEX JEUCTBUSX C MPOJOTOM M 3MWIOTOM (10 OJHOMMEHHOM MO3MeE
A. C. Ilymkuna)*®. B ciydae ¢ Bepcuell YpalbCKOro — 3TO OJHOAKTHBINA OaleT, He
UMEIOIIAN JINTEPATYPHOM OCHOBBI. TpPEXYACTHOM CTPYKTYpE KOHUEPTHOIO IMKJa
COOTBETCTBYIOT TpPU KapTUHBI Oanera, OObEIWHEHHBIE YYAaCTUEM OJHOM TpPYMIbI
OaJIeTHBIX apTUCTOB, 00IIICH crieHorpaduelt 1 KOCTIOMaMH.

VYpanbckuii OyKBaJdbHO BHU3yaJIU3UPYET CHUHTE3 KOHUEPTHOM MY3bIKH U
OaJIETHOTO MCKYCCTBA: OPKECTP, AUPUKEDP, MHUAHUCT-COIUCT U IIECTh TaHUEBAIbHBIX
map pacrojararoTcs B OJHOM CLHEHMYECKOM IPOCTPAHCTBE®. POMaHTHYECKUM CTUIIb
OaJieTa BbIpa)XEH B MUHUMAJIBHOM cueHorpaduu, pa3pad0TaHHON caMUM Y paibCKUM.
TroneBple JOUMaroHaJbHbBIC NAAYTM, TOHKHI 3aHaBEC, 3a KOTOPBIM HaXOIATCA
MY3bIKaHTBI-UCIIOJIHUTEIN, — BCE 3TO YCWIMBAET OLIYIIEHHWE CBETa M IPOCTOpA.
OnuHakoBbIE KOCTIOMBI OaJIETHBIX apTUCTOB OEJIOro 1BETa: MY>KUYMHBI B pyOalikax c
IIMPOKUMHU PYKaBaMHU U TPHUKO, y JKEHIIMH — Tpecc U 1000YKa, HAIOMHHAIOIIAs
BO3YIIHBIA XUTOH. AKceccyapoMm OajepuH BO BTOpPOM M TpeTheH KapTUHAX
CTAaHOBUTCSI O€Jblil Mpo3pavHblii Map@uk, co3marommil 3PPexT NeTImnuxX KpPbUIbEB.
3a opopMieHHE KOCTIOMOB IpeMbepHoro cnekrakis B CIIIA oTBeuan amepukaHCKui
XynoxHUK Anéxa BeeTTn. B nanpHelineM nocraHoBKy 0ajieTa OCHOBBIBJIMCH Ha €10
ACKHU3aX. B AcTtpaxanu BO300HOBJICHHE KOCTIOMOB OCyILIECTBUIIA
Enena I'eoprueBna Heugseraesa-/lonronéaa.

BaxxHoe 3HaueHue B O(OPMIICHMM CIEKTAKJIs MMEET CBETOBOE peleHue. B
Hayajie KaKJOW KapTUHbI MPUMTYHIEHHBIM CBETOM 0003HAYAIOTCS TEMHBIE CHUIYIThI
TaHIIOBIIMKOB B 3aCTHIBIINX N03aX. C MepBbIMU JBUKEHUSMH CBET CTAHOBUTCS SIpYe,

o3apsis CIEeHy W JojJedl B Oenblx oAekaax. B KoHIlEe KapTUHBI JABWXKECHUE

*UsBectHo Takke, uto Oamer «Ilooma oskcraza» Ha My3siky A. H. CkpsOunHa wMeHOBaH
oanermericrepamu A. UepnoBoit u C. CtapyxuHbIM «xopeorpadudeckoir mosmoi» [23, c. 42].
A. Jleren u U. CTymHUKOB Ha3bIBAIOT «xopeorpaduieckoil moamoit» Oaner «boiepo» Ha My3BIKY
M. PaBens (xopeorpad b. ®@. Hmwxkunckas). [TogpoOHee 00 UCTOPUHM CO3AaHUS ITOTO CIIEKTAKIIS
yuraii: [6], [7], [15].

® YyraTen» MMeeT BO3MOXKHOCTH O3HAKOMMTBCS C Bujeosamuchio 6anera K. C. Ypaabckoro B
uHTepHeTe: [26].
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[IPUOCTAHABIIMBACTCS, U CBET IOCTENEHHO racHeT. [lepexox My3bIKH OT OHOW 4acTH
K JIpyroil 0TMEYaeTcsi KpaTKOBPEMEHHBIM BBIKIIOUEHUEM CBETA HA CLICHE.

Xopeorpadus CrieKTaksl, CO3aHHas B JIYUIIUX TPAAULUAX PYCCKOM OaneTHOU
IIKOJIBI, TAPMOHWUYHO COYETaeTcs ¢ My3blkoM PaxmanuHoBa. PomaHTH4YECKoOE,
MIO3MHOE MUPOOLIYLIEHUE BBIPAKEHO YPAIbCKUM B COJAEpX aHUM Oanera: TeMe
IOHOCTH, KpacoTbl, BO3BBIIICHHBIX YyBCTB M MedTaHuil. (OTed4eCTBEHHBIN
UCKYyCCTBOBEJ, U HCTOpuK Oainera B. B.BaHcinoB oTmedaer, 4TO IOCTaHOBKa
VYpanbCckoro OCHOBaHa «Ha YHCTOM SI3bIKE KJIIACCHUECKOTO TaHIa U U300peTaTeNbHbIX
KOMIIO3UIIMOHHBIX MOCTPOEHUsIX. Xopeorpapus KaxIoil yacTu JupudHa (MHOTAA C
HEOOJIBIIMMHU  JIPAMAaTUYECKHUMH OCJIOKHEHUSIMH) M 10 CBOEMY HAaCTPOEHUIO
COOTBETCTBYET COAEPKaHUIO My3bIkd PaxmaHuHoBa» [4].

AHanu3upys xopeorpaduyeckuii A3BIK Oaiera, JI. H. Axununa®
OOHapy>KMBAaET, YTO HA NPOTSIKEHUU BCErO CHEKTAKIS MPHUCYTCTBYIOT HECKOJBKO
TIACTHYECKUX MOTHBOB, IONYYAOIIMX CKBO3HOE pa3BuTHe. Tak Mo3upoBky Ecarté n
Arabesque HaOmrOMAIOTCS B MOJICPKKAaX, 0OBOAKAX M MUPYITaX, BapbUPYICh TO B
PAaCKMHYTBIE€ ILINAraThl, TO B HATSIHYTbIE JIMHUM COEIMHEHHBIX HOr. MIMEHHO 3TH
«CTpeJibYaThie» JTUHUM HOT CTAHOBATCS OCHOBOM IJIACTUUYECKOTO PUCYHKa OaleTHBIX
napruii [14, c. 2].

VYpanbCkuii HE CTPEMHUTCS «UJUIFOCTPUPOBATH» My3bIKy. OH BBICTPaMBAET
ApaMaTyprur0 OalleTHOTO CIIEKTAaKisl, YYMUTHIBAs XapaKTep MY3bIKaJIbHBIX TEM
KOHLIEpTa, MX pPa3BUTHE, CMEHY TEMIIOB, HApaCTaHWUd U CIHaJbl 3MOLUUOHAIBHOU
HaIpPsSHKEHHOCTH, KYJIbMUHALIMOHHBIE 30HBI.

«KonokosbHbIil» MaTepuan BCTyIUIeHHs K nepBoit yactu (Moderato, c-moll)
VYpanbCKuil MHTEPIPETUPYET KaK IMYTh, IO KOTOPOMY CIEAYIOT TE€POU. IDTO MYTh

MIPEOJIOJICHHSI, OOPETEHUS CBETa U TYIICBHOTO MObEMA.

® Tunus HukonaeBHa AKMHMHA — OaneTMeiicTep, Tpodeccop Kadeapsl My3BIKAIbHOTO TeaTpa
Hwmxeropoackoil rocyniapcTBeHHOM KoHcepBaTtopun uMeHu M. W. I'muHKM, npeacenarens coBeTa
FOHECKO no xopeorpadumu.
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B xopeorpaduu mepBoit kapTHUHBI TIpeodiasaeT AYITHBIA TaHel. MMeHHO B
Iy3T€ PACKpBIBAETCS IIOJTUYECKAas CTOPOHA B3aMMOOTHOLIEHHWW, YHCTOTA U
OJ1arOpoJCTBO AYIIEBHBIX MOPHIBOB. C TMEPBBIX TAaKTOB TEMbI TJABHOW MapTUU
xopeorpad «3a1aéT» MIaCTUYECKUNH MOTUB, XapaKTepU3YIOIUii 00pa3bl, HACTPOCHUE
u armocepy mnpowmcxossmero. [lepBas spkas moza — Bbeicokuid A la seconde —
nepexoaut B Arabesque, Attitude Effacée, Ecarté. «CMBICIIOBOE 3HAYEHHE DTHX
JIBW)KEHUHN B KJIACCUYECKOM TaHIIE — BOIUIOIIEHUE CBETJIBIX, YACTBIX, BO3BBIIICHHBIX
yyBcTB» [14, c.4]. CHHXpPOHHOCTH JABMKEHUS IIECTH Nap CPOoAHH IPGEKTY

OpPKECTPOBOI'0 YHHCOHA, YCHIIMBAOIIETO 3ByYaHHE MEIOIuu (K. 2).

Un. 2. Cuena u3 6anera K. C. Ypansckoro «Konuept PaxmannnoBay»

Pocceinb maccaxei cBsi3yrolled mapTUd M TOHKas JHPUKA MOOOYHOM TEMBI
HAXOMAT BBIpAXEHHWE B CTPEeMHTENBbHO-IErKOM Pas de bourrée, cmeHsromumcs
BBIPA3UTEIbHOM MIACTUYECKON «KAaHTUJICHOW» TyITHOTO TaHIIA.

Ectb B mepBoil kapTuHE (parMeHThl, KOTJa OJHAa M3 IIecTH OajeTHhIX Map
NpUHUMAET Beaylllee, CONMpYIolllee 3HaueHue, (POKycupys BHMUMAHHUE HA JIMYHOM,
COKpOBeHHOM. [Ipu 3TOM ocTanbHbIE TAHIOBIIMKK TO 00pa3yioT (oH (MOABUKHBIN
WM 3aCTBIBIIMI), TO NOKUIAKOT CIEHY, OCTABJISISl COJMCTOB HaeauHe. TakoBbIM

ABJISIETCSL pa3fien pa3paboTKU NEpBOM 4YacTH KOHUEpTa. B TaHile COJIbHOW mMaphl
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YUTAETCS HApACTAIOIIEE BOJIHEHUE, TPEBOTA, PEIUYBCTBUE PA3IyKH, IPAMATHUYECKUX
COOBITHA.

['enepanbHas KyJabMHHAIUMSA NEPBOM YAaCTH — MOIIHOE ITPOBEACHUE TJIABHOM
NapTUM B Hayaje pEnpusbl, MNOJATOTOBICHHOE IWHAMHYECKUM HapacTaHUEM, —
OTMEUYCHAa B XOpeorpaduu SHEPTUYHBIM, BOJEBBIM BBICTYIUICHUEM TAHIIOBIIUKOB-
MY>K4HH.

Cnengyer mMNOMYEpKHYTh, UYTO Ha TMPOTSKEHUU TMEPBOM KapTUHBI Oajera
VYpanbCckuil NOCTENEHHO YCIOXKHSET XOpeorpaduuecKyro TEXHUKY: BBOAUT OOBOJIKH,
Pirouette, npeokku Pas de chat, Assemble, Jeté. Bece 3t komOMHAIMK pa3BUBAOT
M3HAYAIIBHO 3aJIaHHYI0 TEMATHUKY JBH)KEHUM.

Bropas yacte xonuepra (Adagio sostenuto, E-dur) — sto nupuyecKuil HEHTp
Oasieta, CpeIOTOYME CAMBIX HEXHBIX YYBCTB W TOHYAMIIUX HSMOIIMOHAIBHBIX
OTTEHKOB MpOsiBJicHUsI I0OBU. KaMepHbIN XapakTep KapTUHE NPUAAET ydacTue TPEX
nap, Kaxzaas M3 KOTOPbIX MOOYEPEAHO CTAHOBHUTCS COJUpYroUlel. JIWib B KOHIIE
KapTUHBI K HUM MIPUCOETUHSAIOTCS OCTaIbHbIC TAHIIOBIIIUKHY.

B xopeorpaduueckoM TEKCTE «COJIbHBIX» AYITHBIX ()parMEHTOB MpeodiaagacT
MJIaBHOCTh, «IEBYYECTh» JIMHUM, KpacoTa IUIACTUYECKUX KOMOWHAIUUA ¢
MOCTENEHHBIM MEPEXOIOM OT IIAJOBIMBOM Ipalliv MEPBOrO JIydTa K HAPACTAIOLIEMY
JUPUYECKOMY YYBCTBY BTOPOTO U CTPEMUTENBHON B3BOJIHOBAHHOCTU TPETHETO YA TA.
Xopeorpadusi HACHIIIACTCS BHICOKUMHU Hoanepx kamu (Ecarté, mo3a «1acTodkay Ha
mwiedue y nmaptaépa), opicTpeiMu Sissonne u Cabriole. 3ameTrm, uTo B KOHIIE TPETHETO
Jy9Ta TAaHIIOBIIUK IMOJHUMAET OaJIepuHy BBEPX HA BBITSIHYTHIX PyKaX, I€MOHCTPUPYS
JIOCTUKEHUE BBICOTHI B3aMMOOTHOLICHUW. Hanpssk€HHOE, MAaTETUYECKOE 3BYYAHUE
dbopTenuaHHONW KaJICHIIMHU, MpeaBapsAIONIed penpu3y TJaBHOM TeMbl, OTMEYECHO
SHEPrUYHBIM TAaHIEM TPEX TAHIIOBIIUKOB-MY>KUHH.

Ha Barnsg 6anerHoro kputuka E. JI. Jlynkoi, «PaxmMaHWHOB HMCTHOBEIYETCS
CBOECH MY3BIKOM, >XMBOW Tojoc (opTenuaHo Oeceayer ¢ KUBBIMH TOJOCAMH
opkecTpa. YpalbCKUM HUCIIOBEIYEeTCs CBOEH xopeorpaduei, U BCAKUUA AYIT 3]1€Ch

npeBpaiéH B COKPOBEHHOE cobeceioBaHue NBYX cepaeiy [4] (ui. 3).
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Nn. 3. Cuena u3 6anera K. C. Ypansckoro «Konuept PaxmannHoBay

Ha my3biky TpeThelt yacTu KoHilepta PaxmanunoBa (Allegro scherzando, c-
moll) Ypanbckuii co3naét, cBoero poja, «0aneTHbI TMMH». HOBBIM ITacTHYECKUM
00pa3oM CTaHOBUTCS TaHEI[ OaJepuH C MOJHITHIMU BBEPX «KPBUIbSIMIY, CO3/IAIOIINUN
OIIYIICHHUE JIETKOCTH, MOJIETHOCTH, PAIOCTHOTO MOabEMA (pa3ieln TJIaBHOW MapTHH).
B nystHOIt XOpeorpaduu nupuyeckux ¢pparmMeHToB (MOoOOUYHAs TeMa B DKCIO3UIUU U
perpu3e) yrajaplBaroTcs OajeTHbie KOMOMHAIIMK U3 TIEPBON KApTHHBI, MOTYYarOIIne
3/IeCh JalIbHEHIee pa3BUTHE. TPEBOKHO-B3BOJIHOBAHHBIE SITU30/IbI C BBIXOJIOM ITaphI
COJINCTOB HAITOMUHAIOT aHAJIOTUYHBIC Pa3/ieibl IEPBON KapTHHBI.

C mHactymienueM kojabl-armodeosa (Maestoso, C-dur) ma Teme moOOYHOIM
MapTUM  OTKPBIBAaCTCS Mpo3padHblii  3aHaBec. CONMCT-MHAHKUCT, OPKECTp W
TaHIIOBIUKA BOCIIPUHUMAIOTCS KaK €IWHBIM OpraHu3M. B coro3e HCKYyCCTB HET
PACXOXJCHUSI W PA3HOTJIACHS: IOHOIIM M JEBYIIKHM HCKPEHHU M OJIArOpOAHBI, a
paxMaHWHOBCKasl My3bIKa YHOCHT B CBETJIbIC MUPHI (K. 4).

He mperenayst Ha yHUBEpPCAJIbHOCTh KAHPOBBIX OMPEEICHUHN, yKaKeM Ha Te
4epThl OaJCTHOW TOCTAHOBKH YPalbCKOTO, KOTOPBIC, Ha HAIl B3TJISMI, MO3BOJISIOT

Ha3BaTh €€ «xopeorpaduuecKoi moIMO»:
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Nan. 4. Cuena u3 6anera K. C. Ypansckoro «Konuepr Paxmanunosa»

— COJIEpPKATEIIbHOCTh, BBICOKAs JIyXOBHOCTb, POMAHTHUYECKas MMO3TH3ALUsA
B3aUMOOTHOUICHU;

—omopa Ha TpPagulUU PYCCKOro OajeTHOro HMCKYCCTBA, OTIUYAOLIErOCs
«MO3THUYECKON OJYyXOTBOPEHHOCTBHIO, YACTO PYCCKOW “KAHTUJICHOW TaHIIEBAJIbHBIX
JBIKCHUH, OOTaTCTBOM M BBIPA3UTEILHOCTHIO INTACTHUECKUX OTTEHKOBY [3, c. 5];

— €AMHCTBO TPEX KAPTHUH OJIHOAKTHOIO CHEKTAKIS B OOpa3HOM IIJIaHE H
xopeorpauueckoM  pelieHuu, MOMYEPKHYTOE  CleHorpaduel, KOCTIOMaMH,
CBETOBBIM O()OPMIICHUEM;

— HaJIM4ue MJIaCTHYECKUX MOTHBOB, MOJIY4arOIINX pa3BuUTHE,
xopeorpaduueckoe BapbUpPOBAHUE, YCIOKHEHUE HA MPOTSXKEHUHN BCETO CIIEKTAKIIS,

— BBICTpauBaHUE OaleTHOW JpaMaTyprud B COOTBETCTBUM C MY3bIKAJIbHBIM
pPa3BUTHEM, COBIA/ICHUE KYJIbMUHALMOHHBIX 30H.

[To mwHamemy yOexaeHUIO, HIEs «JIUCTOro», OeccrokeTHOro Oanera
MpEaBSABISIET OCOOble TpeboBaHUS K xopeorpady W TaHIoBIIMKaM. OTCyTCTBHE
CIOKETHOM KOHKPETHKH, SIPKHX JAeKopanui u OyTagopuu, KpacOUYHBIX KOCTIOMOB
MOBBIIIAET 3HAYMMOCTh CaMOM OajeTHOW JIEKCHKU KaK BEIYILETO BhIPA3UTEIBHOIO

CpeiCTBAa POMAHTUYECKOTO CIHEKTAaKJsA. YPaJbCKHHA MpPEACTaBMI YOEeTUTEIbHOE
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BOIITOICHUC MY3BIKH BCJIMKOI'O PYCCKOI'O KOMIIO3UTOpPA B IINIACTHYCCKUX 06p3.38,X )41

npamatyprun cBoero Oanera. B Hactosimee Bpemsi «Konuept PaxmanuHOBa»

yKpalaeT pernepryap AcTpaxaHckoro ['ocyqapcTBeHHOTO TeaTpa onepsl 1 Oanera.
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