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VJIK 781.6

[TPEJTIOANA «COH B AIIMKE» N3 BAJIETA AWK C UTPYILIKAMN»
K. JEBIOCCH: O KOMITO3NIIMOHHbLIX TEXHUKAX

DEBUSSY'S PRELUDE “THE TOY-BOX ASLEEP” FROM THE BALLET
“THE TOY-BOX”: ABOUT COMPOSITIONAL TECHNIQUES

Annomayust

B cratbe paccMarpuBaroTCsi KOMIO3WLMOHHBIE TEXHUKH npemogun «CoH
B SIIMKE», OTKpbIBatomierd Oaner «Smwmk ¢ wurpymkamuw» Kioga JleOrocen.
Paccmotpens! ucropus coznanus, Bnmusaue M. I1. Mycoprckoro u Y. CtpaBuHcKkoTO,
TpakTOBKa »aHpa U 1ukia. [loka3zaHbl 3cTETHYECKas YCTaHOBKA, OCOOEHHOCTH
TBOPYECKOIO MBIIIJIEHU KOMIIO3UTOpPA B aCIeKTE B3aMMOJEWUCTBUS JAJOBBIX,
METPUUYECKUX CTPYKTYp M Tmporecca (popmooOpazoBaHus. BrepBbie ompeseseHsl
dbopMa, MeTpo-TeMaTHUECKUE CTPYKTYphl, MOJAIbHBIE U TapPMOHUYECKUE TEXHUKHU
BCTyNUTENbHOU npemogun «CoH B SIIIMKE» B aCHEKTE CYIIECTBEHHBIX M3MEPEHHI
My3bIKH Jle0roccu: B3aMMOOTHOIIEHHS 3ByKa U POCTPAHCTBA, IBUKEHUS U BPEMEHH.

Tematusm BO B3auMoOJeHCTBUU € (opmMooOpazoBaHUEM OOBICHSETCS B CTaThe
42



Mysvikanvuwiil scypran Esponetickoco Cesepa Ne 2 (26), 2021

C MO3ULIMKA HEOPUMAHOBCKOW TEOPHUM METPUUYECKOTO IE€pHOJa, OCHOBAaHHOM Ha
CTPYKTYpPaJIMCTCKOM MMPOBO33pEHUH. VICIOIb30BaH KOMIUIEKCHBIM MOAXON Kak
COUYETaHHE DJIEMEHTOB OuOrpaduvyecKkoro, KOMIIAPATUBHOTO U  CTPYKTYpHO-
MY3bIKaJIbHOTO METO/IOB.

Abstract

The article covers compositional techniques of “The Toy-Box Asleep” prelude
which serves as an introduction to “The Toy-Box” ballet by Claude Debussy. The
history of its creation, the influence of Mussorgsky and Stravinsky, the interpretation
of the genre and the cycle are examined. The aesthetic attitude, the features of the
composer's creative thinking in the aspect of the interaction of modal and metric
structures and the process of shaping are demonstrated. For the first time the form, the
metro-thematic structures and the modal and harmonic techniques of the prelude “The
Toy-Box Asleep” are defined in the aspect of the essential dimensions of Debussy's
music: the relationship between sound and space, movement and time. The thematism
In its interaction with the process of shaping is explained from the standpoint of the
Neo-Riemannian theory of the metric period, based on the structuralist worldview. An
integrated approach is used as a combination of components of the biographical,
comparative, structural and musical methods.

Knrwouesvie cnosa: Ganer «Slmuk ¢ urpymkamm» JleGroccu, mactopaibHOE
MHUPOCO3€epIIaHne, METOJ] MOHTaxa, popma npemtoauu «CoH B SIIIUKE», XOPEUIECKHMA
TUIl METPa, CTPYKTYPHOE BapbUpPOBAaHWE, MOJAIbHBIE U HOBBIE TapPMOHUYECKHUE
TEXHUKHU

Keywords: Debussy's “The Toy-Box™ ballet, pastoral worldview, installation
method, form of “The Toy-Box Asleep”, choreic meter type, structural variation,
modal and new harmonic techniques

Cy1iecTByeT MHOXKECTBO PabOT, MOCBIIMIEHHBIX JKU3HU U TBOpuecTBY Kioma
Jle6roccu. B paborax C. Apommasckoro, A. A. AmpmBanra, O. A. KpemneBa u
JI. M. KokopeBoii ocBeliaercsi TBOpueckuid oOauMK kommosutopa [15; 1; 6; 5].
OTaenbHBIE CTOPOHBI €T0 MY3BIKAIBHOTO MBIIIUICHHUSI KMCCIEIOBAaHBI B paboTax

O. Meccuana, I1. bynesa, I1. I'puddurca, I1. ®anTuHa, X. MapruHca,
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0. B. Jleaucona, FO. H. Xononoga, E. JI. Kpusunkoit u ap. [8; 16; 18; 17; 19; 4; 13,;
7]. CymectBeHHO, 4TO J0 CUX MOp My3bIka /leOroccu, oka3aBiias OrpOMHOE BIUSTHHE
Ha KOMIO3UTOPOB XX BEKa, MPEAOCTABIIICT CAMbIE pPa3HOOOpPAa3HbIE AHAITUTUYECKHE
BO3MOXHOCTH, KOTOpPbIE JIAJIEKO HE UCUEPIIaHbl, YeM U OOYCIIOBIIEHA aKMYalbHOCHb
pabotel. llempro craThu CcTan aHaIUM3 MY3BIKAJBLHOTO CHHTAaKCHCa, (OPMBEI,
METPUYECKUX, MOJAJIbHBIX U TAPMOHUYECKUX TEXHUK OasieTa «SIuK ¢ Urpymkamm)
(1913) na npumepe BcTynuTeabHOM mpentoguu «COH B SIIUKE» B acCIEKTe
OTPEIEIISIONUX TBOPUECKOE MBIILICHUE KOMIIO3UTOPA AUAJICKTUUECKUX Map: 3BYK U

IIPOCTPAHCTBO, ABHUIKCHUC U BPCMA.

K ucmopuu cozoanusn. dcmemuueckas ycmanoexa Jlebroccu

[Ipaktuuecku B ogHo Bpemsi Kion Jlebroccu coszman tpu Oanera: «Kammay
(«Khammay, 1910-1912), «Urpe» («Jeux», 1912-1913) u omHOaKTHBIN «SUUK C
urpymkamu» («La boite a joujoux», 1913). IMocnmeanwii, MOCBAMEHHBIA TOYCPH
ymry, ctan caMblM HOPOJOKUTENBHBIM MPOTPAMMHBIM POU3BEACHUEM IS
¢doprennano coso. 3aKa3 Ha co3JaHue OajieTa KOMIIO3UTOP MOJYyYUIl OT XyI0KHHUKA
AHzipe Diie — U3BECTHOTO B TO BpeMs WILIIOCTPATOpPA AETCKUX CKa30K, KOTOPBI
MPEIOCTaBUII  TOTOBBIM  CLIEHApUd C puUCyHKamMu. KoMIIO3UTOp  3aKOHYMII
doprenmmannyo naptutypy B 1913 roxy, HO B cBs3u ¢ HavasmoMm IlepBoit MupoBoi
BOWHBI TMPOMU3BEACHUE MPHUILIOCH OTIO0XKUTh. MMeromuecss B OTAENIBHBIX MECTax
Oasiera JTONOJIHUTEIbHBIE HOTHBIE CTPOUYKH TOBOPSAT O TOM, YTO B CIEKTakje, Mo-
BUJIMMOMY, MPEANOJArajioch y4acTHE€ 32 CIEHOW enlé HECKOJbKUX HMHCTPYMEHTOB
(pneitra-mukkomno, dueira, knapHer, Tpyda u (¢ucrapmonus). BrocnenctBum
Jle6roccH OpKeCTpoBasl JIMIIL HECKOJLKO crpamul Oaneral. IlpeMbepa cocTosiach
10 nexabps 1919 roxa B JIupuueckom tearpe «BomeBuiby. [lepBriM nznarenem craia
¢dbupma /[ropana.

OTtedecTBEHHbIE M 3apyOE€KHBIE HCCIEAOBATENN IMO-Pa3HOMY OIIEHUBAIOT

Bausinue W. CtpaBunckoro Ha K. JleOtoccu. Hamomuum, Ganet «Iletpymika» ObLd

! MapruTypa 612 3aBepiuena nocie cmeptu Jdebroceu ero apyrom Auape Kamne B 1919 rogy.
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HaIMCaH Ha J[Ba Tojia paHblie (3aBepii€H u nocrasiieH B 1911 roay). [IpuBeném nse
uHTepecHble 1UTaThl U3 mnepenucku Kmnoma JleOroccu u Uropst CrpaBuHCKOTO,
nojaTBeprkaatoiue 3HakoMcTBo JleOroccu ¢ 6amerom CrpaBuHckoro. IlepBas nuraTta
B3sita u3 nucbMa Jlebtoccu k  CrpaBuHckomy oT 10 ampens 1912 ropa,
onyOnukoBaHHOTO B «Jlmanorax»: «J/loporoit npyr! brnarogapss Bam g mnpoBén
NpUSATHBIE TMacXajbHble KaHUKYJIbl B oOmectBe l[leTpymiku, ctpamnoro Apamna u
npesiectHolt banepunbl. Mory cebe mpenctaBuTh, yTo Bbl MpoBenu HecpaBHEHHBIE
MUHYTBI C TPEMS KYKJIAMH. .. U 51 3HAK0O HEMHOTO Bellel, 00jee CTOSIINX, YeM KYCOK,
Ha3biBaeMblid Bamu “Tour de passe-passe”. Tam ecTh Kakoe-TO 3ByKOBOE BOJIIIEOCTBO,
TaHCTBEHHOE INPEBpPAILCHHE U OYEJIOBEUMBAHHME YyII-MEXaHW3MOB 4Yapamu,
KOTOPBIMH JI0 CEr0 BpeMEHH BjlajieeTe, Mo-BuauMomy, Ber omuay» [11, ¢. 170-171]. Bo
BTOpOi nurare Jlebroccu coobmaer CTpaBUHCKOMY O ToM, yTo Oanet «lleTpyrika
saBysieTca ToOUMBIM OasieToM ero pouepu llymry (muceMo ot 8 HOs0ps 1912 rona):
«H 3atem 3aech NPOUCXOIAT UyJeca: Mo KpailHEd Mepe, OJUH pa3 B JIC€Hb KaXIblil
ropopuT o Bac. Bam gpyr Ulymy counnwia gantazuto Ha Temsl “Tlerpymikun”,
3aCTaBUBIIYI0 OBl WM TUTPOB 3apblyarh... S MPUrpO3WII €l NbITKaMH, HO OHa
npojioJpkaeT paboTy, yrBepkaas, uro Bel “Haiinére dantasuio mpekpacHoit”» [11,
c.171-172]

Hcxons u3 pOMaHTUYECKOW 3CTETUKH, IIOHUMAaBIIEH ITPOU3BEICHUS UCKYCCTBA
KaK BbIpa)KE€HUE SMOIMHI XyA0KHUKA, KpemIi€B KpuTHKyeT Biausinne CTpaBUHCKOTO Ha
Jlebroccu, cuMTasi, 4TO MEJOJUYECKHE OCTPOBKU B Oaniere «SIIUMK C UTpyLIKaMu»
MOJABJICHBl  «OOJBIIMM  KOJIMYECTBOM MY3BIKM HApOYUTO “‘IEepeBSIHHOW |
MEXaHUYeCKOMl. 3/1ech BHOBB Aasio ce0s 3HATh BAUsiHUE CTPAaBUHCKOTO C MPUCYIIUMHU
MOCJIEIHEMY M HApacTalOIMMU TEHIACHUUSMU a’MOIMOHANIM3MA, 3aTeHJIMBO
3MATHUPYIOIIETo H300peTaTeascTBay [0, ¢. 644—645]. Oxnako yxe Tomac DIHOT B 3cce
«Tpaguuuss w  uHAUMBHAYyanbHBIA  TamaHT» (1919), mnOIBEprHYB  KpPUTHKE
AMOIMOHAIIU3M U POMAHTUYECKHUM KYJIbT XYJ0KHUKA, ODUEHTUPYET HE HA M0ATA, a Ha
MO33UI0 U TPOTUBOIMOCTABISIET 3MOLMIO YYBCTBY Kak 0oJiee HEMOCPEICTBEHHO

CBsI3aHHOMY ¢ oOpa3om [14, c. 163-165].
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[Teep bynes B acce «MckaxeHnue Bo BKycax» yTBepKaaeT, 4to Jlebroccu B CBOEM
WCXOJHOM MYHKTE €mE pPOMAHTHUK, OJHAKO B CBOEM JCTETHKE M MPOIECCAX
dbopMooOpa3oBaHUsI OH YXKE SBJISETCS TEPBBIM KPYIMHBIM TIPEICTABUTEIIEM
€BPOIEMCKOTO MOJIEpHA: U3MEHSIETCS] 3HAU€HHE MY3bIKAJIIbHOTO BPEMEHHU (KOHLICTIIIHS
HEOOpaTUMOI0 BPEMEHM, KOTJa BpeMs IMPOTEKAeT BMECTE C MY3BIKOW), HOTaIus
(bukcupyeT Takue cyObeKTUBHBIC (DOPMBI, KaK KoJieOaHUsl, MTHOBEHHUS, BHE3AITHOCTh B
MY3bIKE; MPOUCXOAAT HW3MEHEHUS B PUTMHUYECKOM MHCbME (MeTpuyecKas
MIEPEMEHHOCTh), B O00JaCTKU  TapMOHUM W  HMHCTPYMEHTOBKU.  braromaps
umrpeccuonnsmy Jlebroccu (byne3 Ha3biBaeT €ro «BEJIMKUM MOITUYECKUM
OTKJIOHEHHEM», CXOOHBIM C Ipepada’uramMu) My3blka H30aBIsIETCS  OT
MOCTBAarHEPOBCKOTO nepeHackimenus [ 16, p. 30-31].

Apounnbckuit 1 GanTUH TOATBEPKIAIOT HCTOPUUECKOE 3HaueHue Jlebroccu: He
MopbIBas € Tpaguuued u ciaymareneMm, JleOroccu MNpPONOKUI JOPOTY HOBOMY
MYy3bIKQJIbHOMY  MBIIIJIEHUKD «C IOMOIIBIO YHUCTOIO  3BYKa, JIMIIEHHOTO
n300pasuTeabHoOl (yHKIIMOHAIBLHOCTHY [15, €. 216; 17, S. 128-148]. Peub unér, B
YaCTHOCTH, O COHOPHOM «HAIIECTBUMY CEKYH], MHTETPUPYIOIINX 3BYKOBBIE MaCCUBBI
(«Cagpr mox nmoxaém», «Mrpa Boma» B «Mope», «3amax Houm» B «MOepumy,
nocieanue crpanuibl <« OKury, «®DeitepBepkoBy, «llone OutBe» B «Sumke ¢
urpymkammn», «Kammay, «MyuennuectBo cB. Cebacthsina», «Urpe» u ap.).
I'puddutc B cBoeii kuure «CoBpemeHHast my3bika. Kpartkas uctopus ot Jlebroccu 10
byneza» (1974), roBopss o mpoliecce YNpa3gHEHUs] TOHAIBHOM CHCTEMBI B
COBPEMEHHOM MYy3bIKe, momauépkuBacT: Jlebroccu «MsArko» ocBoOOXkmaeT cebsi ot

UMIIepaTHBa JUATOHHMYECKOM TOHANBHOCTH [ 18, p. 7].

O srcanpe u cmpykmype banrema
«SIuMK ¢ UTpyInIKaMm» 1o )KaHpy — Oajner-nmaHToMumMa. 371eCh €CTh, 10 MHEHHUIO

KoKkopeBoli, M CloUTa TaHIEB, ¥ HOMEPA, THIIMYHEIEC U IMaHTOMHUMBI [5, c. 349]2

2 Takke WCCIENOBATENM TPOBOMAT HAMEPEHHYIO mMapamiens Mexny Kykmoi, CommaTHkoMm,
[MonummHenem u TaBHBIMU Teposivu oniepbl «Kapmen» XKopska buse (cMm. 06 atom: [7, c. 40]). [To
MHEHHMIO AJbiiBanra, Hapsany c «llerpymkoit» CtpaBuHckoro Oamer Jlebroccu 1o cBOEMy
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OnHako yHHMKaJIBbHOCTH Oanera oOycIOBJIEHAa TEM, YTO 3TO INpOU3BEACHHE (Kak U
MHOTHE M3 OPKECTPOBOTO PENEPTyapa APYTHX aBTOPOB) MOKET KHUTh M 0€3 CLEHBL".
Jlebroccu Hammcan 6aeT B OJJHOM JIEHCTBUU B UETHIpEX KapTuHax ¢ [pemtoaueit

1 DMUJIOTOM. HpI/IBeI[éM Ha3BaHMs BCeX Ibec Oajera:

[Mpemoaus. «Con B smmke» («Prélude. Le Sommeil de la boitey)

1 kapTuHa. «Marasun urpymek» («Le Magasin de jouetsy)

2 kaptuHa. «[Tone cpaxenus» («Le Champ de batailley)

3 kaptuHa. «OBUapHs Ha npoaaxy» («La Bergerie a vendre»)

4 xaptuna. «Bcé xopoiio, uTo Xxopoino koHuaercs» («Aprés fortune faite»)

Smunor («Epiloguey).

[Io wmuenuto @pancya Jlecypensi, Bce Tpu Oanera JleGroccu OTHOCSTCS
K KaTErOpuH JApaMaTUueCKuX U Xopeorpaduueckux mpousBenaeHuit. ['appu XanoOpaiix
u PoGept Oprie>k  MOMEMIAIOT WX MEXKIY CICHUYECKMMU U TeaTpaJIbHbIMU
nocranoBkamu (cm. 00 oasrtom: [19, p.34]). CymecrBenna poab J[eOroccu
B CTAHOBJICHUU (PpaHIly3CKOM OameTHOM macTopaiy Kak 0CO00M HallMOHAJILHOW BETBH.
Tak, B TpeTbeli kapTuHe «OBYapHS HA MPOJIAXKYy» >KaHP MACTOPAIU MPETOTPEACITUIT
MAaCTOPATILHYIO Pa3BiI3Ky CIOKETA: «IEPCOHAXKHU-KYKIIBI OOPETAIOT CYACThe BIIAJU OT

CYeTHOTO MHpa, Ha JIOHE CEJIbCKOW IPHUPOIbI» [2, ¢. 26-27].

O pabome c memamuzmom

B My3bIKaqTbHOM OTHOIICHUH OaJleT HACHIIIEH pPa3IMYHBIMU IUTaTaMH MU
AJUTIO3USIMH, KOTOPBIC CTPYIIUPOBAHBI B TPU OCHOBHBIC TPYMNbL: (paHIly3CKUE
JNETCKUE W HaApOJHbIC IECHU, TEMbl M3BECTHBIX KJIACCUUYECKUX MPOU3BEICHHUN U
camonuTHpoBanue («JleTckuii yromok», «Octpos pagocti» u ap.)*. LluTatel, Ha Ham

B3I A, HOI[‘-IépI(I/IBaIOT BHC3AITHOCTb MCTO/Jla MOHTA’Xa W OJHOBPCMCHHO MIATKYIO

UTPYIICYHOMY JKaHPY MOKHO OTHECTH K TPaJWIHH, 3anokeHHor emé «Konmenumeit» Jleo Jlennba
(1870) [1, c. 41-42]. O croxere Oanera cm.: [5, c. 348-349].

% O cunTese nuanncTHYecKuX mporeayp JebloccH B TpakTOBKe (hopTenuano como B 6anere «La boite
a joujoux» cm.: [19, p. 48].

4 Cm. moxpo6ree: [3, c. 15; 5, c. 348; 7, c. 39].
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UpoHUI0 Kommo3utopa. OcobeHHoctu MoTuBHOUM TexHUKU JleOroccu 3. B. Jlenncos
paccMaTpUBaeT COIJIACHO JBYM MPOTHBONOJOKHBIM IPUHLHUIIAM: IPHHIMUITY
JOMOJHUTENBHOCTH, I KOTOPOrO XapaKTEpPHO IOCTPOCHHE HA OJHOW TeMe
(npemoiuu «ApomaThl U 3BYKHM B BeUYepHEM Bo3lyxe perot», «lllaru Ha cHeryy,
«/leBymka c¢ BosocamMu 1BeTa JbHa», «Bepeck», «KaHoma») W OpUHIUITY
MY3bIKaJIbHOTO MOHTaa ¢ TUIIUYHON MHOTOTEMHOCThIO («Betep Ha paBHUHEY, «HUTO
BU/JIE] 3anaiHbIi BeTepy, « TymaHbDy, «Den — mpesieCTHbIE TAaHLOBUIUIBI, « Y HIIUHAY,
«DetiepBepk») [4, ¢. 92-106].

B Oanere uMmeroTcs Tpu OCHOBHBIX JIEUTTEMBI B JIyX€ «UTPYIIEYHOTO MHUPAy:
BanbcoBasg TeMa Kykibl (Bo BeTymieHun 25-29 Ttaktel, 47—48 TakThl NapTUTYPBHI),
dandaper Connaruka (39—48 takTsl) U ckepiio3Has tema [lonummunens (1 kapTuHa,
pemapka «ITonummuens»)°. IIpouece aToMU3auK TEMATU3Ma, TPMHIUIT CBOOOIHOTO
HAHU3BIBAHUS JIETAIEH® IPUBOMUT K MPOPACTAHHIO B (haKType HOBBIX TEMATHYECKHMX
AJIEMEHTOB, K METOAy MOHTaXa. Tak, K IpuMepy, BO BCTYIUTEIbHOMN npenoaun «CoH
UTPYIICK» TeMa cHa uepeayeTcs ¢ jgeirremamu Kykiet u Congatuka (cM. cxemy Ne 1).

CrpykTypa MeJIOIU BKJIIOYAET NOCIEAOBATEIBHOCTh TPEX OCHOBHBIX
MOMEHTOB: «aHAKPy3a» (IIOIBEM), «AKIEHT» U «HMCXOm» (MENOAMYECKHil cmam)’.
K npumepy, B mepBol TeM€ CHAa WIPYLIEK «AaHAKpPy3a» OXBAaThIBA€T 2 TakTa
(0HOrOJIOCHOE KPYTOBOE ABMKEHHUE U3 BOCXOISALINX U HUCXOASAIINX TUATOHUUECKUX
MOTHBOB, JOcCTUraromee oObEMa KBAPTHI), «AKLEHT» — S5 TakKTOB (BKIIOYECHHE
JUCCOHUPYIOUIUX CO3BYYMM, PpErUCTPOB, MIHOBEHHO pACIIMPEHHOE KBapTO-

KBHHTOBBIMHU CKa4YKaMH 3BYKOBOC IIPOCTPAHCTBO, YCTpeMJ'IéHHOC K MGHOI[PI‘-ICCKOﬁ

®B cBoéM mccienoBanun KokopeBa MpemodyuTaeT rOBOPUTH O TPEX HeiTmoTuBax [35, c. 348].
OpHako TPOAOIKUTENBHOCTh TeMaTudeckux cTpykTyp Kykiuber (5 taktoB B Ilpemonun «Cou
UTpyILIEK», UM 7 TaKTOB jaajee, Ha cTp. 14 kiaBupa) u AHrMiickoro cosiparuka (7 TakTOB IpHU
pasmepe 2/2, unu 14 TakToB mpu pazMepe 2/4) CIOXKHO Ha3BaTh Jleummomusom. Bmecre ¢ Tem Ha
NPOTSDKEHUM OanieTa 3TOT TeMaTH3M UMEET Pa3Hylo MPOTHKEHHOCTH (OT Mepruoja O OJHOI0-ABYX
TaKTOB): UMEET CMBICHI, IO-BUIMMOMY, TOBOPHUTH O JlelimmapKepax.

6 Cm. 06 atom: [9, c. 277-280].

"TlogbéMm — akIEHT — craJl — TEPMHUHBI, 0003HaYaIOIINEe MECCUAHOBCKYIO MEJIOIUYECKYIO TpHaay (CM.
kommeHTapuii Ne 39 M. YeOypkunoit k Tpakrary O. Meccuana: [8, c.117)]; «icxom TembI»
(«3aKTIOUMTENBHBIN OTACT») [TaM ke, ¢. 48].
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BEPIIMHE), KHUCXO/I» TEMBI — MOCIEAHNE 3 TaKTa (BHE3AMHBIN «ITPOPHIBY HUCXOIAIIETO
IIEJIOTOHOBOTO CEKYHJIOBOTO JIBMKCHHUSI, KaK B ipuMepe Ne 1).

3ameTum: B (popTenuanHOM TBOpUecTBe JleOroccH ecTh OKOJIO ABYX JECATKOB
MPOU3BEJICHUN, KOTOpbIE HAUYMHAIOTCS C MEJOJUU 0e3 aKKOMIIAHEMEHTa, OJHAKO
HCXOJTHOE COJIO (harota ¢ KPyroBBIM JIBMKEHHEM BOCHMBIX M3 «BECHBI CBAIIEHHOI
CTpaBUHCKOTO — OTHIOJIb HE CIy4alHBId TPUMEP MEIOAMYECKON ONU30CTH ATUX
kommo3utopoB (mpumep Ne 1 cp. ¢ mpumepoMm Ne 2). BemomauM j103yHr Meccuana,

otkpsiBatonuil VIII rnaBy ero tpakrara: «I ' maBenctBo — menoauu!» [8, c. 36].

[Tpumep Ne 1
K. lebroccu. banem «Awux c uepywxamuy. [pentoous « Con uepyuiexy.

Ilepswiii mempuueckuti nepuoo, m. 1-10
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Tpaxkmoska gpopmul
OTtkpoiBaeT «COH B SIIIIMKE» TEMa COHHOTO IJapcTBa Urpyiek. E€ mectukpaTtHoe
IIPOBE/ICHUE YJIEHUT BCTYMUTEIBHYIO NPENIOAHI0, 00pa3ysl CIOXKHYIO TPEXUYACTHYIO

dopmy (cxema Ne 1),

Cxema Ne 1
K. Jlebroccu. bBanem «Awuk ¢ uepywxamuy.
Ipentoous « Con uepyuiexy. Popma®
Tembr ‘ ‘ ‘
DOyHKIUU
I’IaCTeﬁ N\_—l /V\—| /\/\ /.V\ /\/\ N\-—I
bopmbI 8 2 9 1 8 8 8 8 2
Taxrs: 1-20 2134 35 54
Tema 1-e u 2-e npoBeeHns | 3-€ MPOBEICHUE TEMBI. 4-¢, 5-e u 6-¢
COHHOTO TEMBbI ITossBneHne HOBOM MIPOBEACHUS TEMBI.
apcTBa nenTTeMbl Kykis IlosiBiieHue JIeUTTEMEI
UTPYIIEK CoimaTuka
Jan, d nopuiickuit B dur d sommiickuii/
TOHAJIBLHOCTH [IEHTAaTOHUKA,
d xpomaruueckuit

®opma [Ipemronuu, kak BUAHO U3 cxembl Noe I, OCHOBaHa Ha BOCBMHMTAKTax
u neBsitutaktax. Cpasy 3aMeTuM: MoJi BIusHUeM Mycoprckoro (cM. 00 3ToM jaee)
Jlebroccu MpUMEHSIET XOpPEWYeCKWd THN MeTpa O000uX BHJAOB (BOCBMUTAKT
u aesatutakt). B Ilpemogum miectb XxopeeB. PaccMOTpuM HX METpUYECKHE
CTPYKTYpBHI.

[lepBoe mpoBeneHUE TEMbl CHA WUIPYLIEK OXBATBHIBAET NECATHh IpaUUYECcCKUX
takToB (1-10 TakTei B mpumepe Nel cp. co cxemoir Ne2), oOpa3ys mnepBblil
XOpPEMYECKUA BOCBMHUTAKT C JIByMS 3aKJIIOYUTEIbHBIMUA TakKTamMu. |[OHHKa

d HOpHﬁCKOFO MOABJIACTCA B MCTPHUUICCKHU TSKEIIBIX TPETBECM U ITATOM TAKTaX XOPCs.

8 O6o3navenNs TeM 1 pyHKIHIT yacTeit popmel mpuHATH 10 FO. Xomomnoay: [12, c. 61].
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Cxema Ne 2.
K. Jlebroccu. Ilpenoous « Con uepyuiexy.

Ilepeviii mempuueckuii nepuoo, m. 1-10

MeTtpuueckue
GhyHKIIH J—
Mertpuueckue | 1 2 3 4 5 6
TaKTHI XOpest
I'paduueckue | 1 2 3 4 5 6 7 8 9 10
TaKTHI

Yéprouku B cxeme Ne 2 03HAYaIOT 1[€3ypbl Pa3HOM CTENEHU TIIyOHHBI, KOTOPBIE
NaJaroT Ha METPUUECKHU TSKEIBIE TAKThI, COTJIACHO YETHIPEM METPUUECKUM (PYHKIIHSIM
(ocTaHOBKa, MOJTy3aKJIIOUEHUE, 0KUJIaHUE, MTOJIHBIN KaiaHc). [IepBblii TakT TATOTEET B
TpeTUil (OCTAaHOBKA W MOJY3aKIOYEHUE), TPETH — B CEbMOM; MATHIA MO TIIyOHHE
CpPaBHMM C TEpBbIM (OKMJAHHE B ISATOM M IOJHBIA KaJaHC B CEIbMOM TaKTaXx).

CornacHoO METpPUYECKOH Teopuu’

, 3aKJIF0YeHHue (ero MOXET UMETh Jro0as TeMa) —
MOBTOP MOCJEIHUX TAaKTOB METPUUYECKOTO mepuoja (B JaHHOM ciydae, 7-T0 U 8-TO
TaKTOB).

Bo BTOpoMm mnpoBeneHun Tembl cHa JleOroccH HMCHONB3YET XOPEUUYECKHid
NEBITUTAKT C TpojiieHreM mociennero takra (11-20 taktel B mpumepe Ne 3 cp. co
cxemoii Ne 3). HamoMHuM: B JAEBATUTAKTE MEPBBIA TAKT TATOTEET B 0OoJiee TKETBIN
MATBIA, MATBIA — B JEBSATHIA; TPETUH M CEIbMOM TaKThl MO CTENEHH TITyOUHBI
aHaJOrM4Hbl nIepBoMy. CyIlIECTBEHHO, YTO UMEHHO B METPUYECKHU TIKEIOM MSATOM
TaKTe MPOUCXOIUT JIAZ0Bast MOIYJ/ISAIUSA — CMEHA YCTOos: d JOPUHCKUN — € JTUAMHCKHIA
¢ Mepuarmomeii tepuueir e mgopuiickoro (e, fis, g, h, cis, d, xkak B TakTe 6: cp.
C KOMOMHAITMEH TMEePEeMEHHO-OTIOPHBIX U TIEPEMEHHO-COCTaBHBIX JIaJI0B B IIHKIIC

«ITonbmonusie» CTpaBUHCKOr0). B 000MX METpUUECKUX TMEpUOAaX CUIIbHBIC JTOJIH

® AHamm3upys TrapMOHMYECKME TEXHHKM M MeTpHdeckme CTpykTypel B «lIpemose
K MOCJICTIONTYICHHOMY OT/IBIXY (paBHa» XOJIOTIOB CBSI3BIBAET HOBU3HY FTAPMOHUU C HOBU3HON (hOPMBI
[13, c.3-6]. O cBsA3UM METPUYECKUX CTPYKTYp C mporeccamMu (GpopMooOpa3oBaHHs B MPETIOIAN
«Betep Ha paBHuHE» cM.: [10, c¢. 60-63].
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B IICPBOM U TPETBECM MCTPUYIYCCKUX TAKTaX HCACHBI: HAa IICPBYIO JOJIO IICPBLIX TAKTOB

JAaHbI 11ay3bl; B TO BPEMS KaK IICPBBIC JOJU TPCTbUX TAKTOB IMPOJOHIMPOBAHLI: BCIb

HUI'PpYHIKH emé CIIAT. OI[HaKO B MCTPHUUYCCKHU THAKCILIX IIATOM, CCAbBMOM H ACBATOM

TaKTax JJaAOIrapMOHHUYCCKUC CPCACTBA CIICAYIOT 3d MCTPUICCKUMH q)YHKHH}IMI/I, Acjiast

HUX OYCBUIHBIMU IJIA CJIyXa.

[Tpumep Ne 3
K. Hebroccu. Ilpentoous « Con uepyuiexy.
Bmopoti mempuueckuii nepuoo, m. 11-20
au Vouvt (trés modéré)
—a ]
= = = = ¢ ﬁﬁf:#ﬂgﬁ %
D) \ I T
, op —_— _ P
e tad o eka 1 4 S T S R PN
(3] [ L & L d [ o [ o * =

g /‘"}'—_#—_ﬁ‘“\; T el
%—i—w = f2°8 —
5 —_— piu p rp
J o o e— %2 1o
Cxema Ne 3
K. Jlebroccu. Ilpentoous « Con uepyuiexy.
Bmopoti mempuueckuii nepuoo, m. 11-20
MeTtpuueckue _— |
bynkwan | - — - JE— p—
Mertpuueckue | 1 2 3 4 5 6 7 8 9 9a
TAKTbI XOpes
I'papyueckne | 11 | 12 | 13 | 14 | 15 | 16 | 17 | 18 | 19 | 20
TAKThbI
JIBa moOcCHIeayomuX XOPEHUYECKUX BOCBMHUTAaKTa OOpa3ylT BTOPYHO

qacCTb

clokHOU TpéxuyacTHOM (opmbl (TakThl 21-28 nmo au Mouvt u TakThl 29-36
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B ipumepe Ne 4 cp. co cxemoil Ne4). 3nech MOSBIAIOTCS HOBBIE TEMAaTHUECKUE
COOBITHS: TEMa CHa MPEPHIBACTCS BaIbCOBOM JieliTTemMon Kykisl (B-dur) mo mpuHIumy
MOHTaXa, YTO NOJAYEPKHYTO CMEHOU pa3Mmepa. CMeHa Ja0BbIX [IEHTPOB MPOUCXOIUT
BHOBb B METPUYECKHU TSKENBIX TAaKTaxX: B IMSATOM U CEAbMOM TaKTaX TPETHETO XOpes
nana Tonuka B-dur (ToHanbHBIHM J1ag Banbca Kykibl); B 4eTBEPTOM XOpee Ha MEPBYIO
JIOJII0 TIEPBOTO, TPETHETO U MATOrO TAKTOB JIaH 3BYK aS (JIEMEHT LIEJIOTOHOBOTO JIaja:

CM. 00 3TOM naﬂee), da B CCAbMOM IIPOUCXOOUT BO3BPAT B OCHOBHOI1 TOH d.

[Tpumep Ne 4

K. Hebroccu. Ilpentoous « Con uepyuiexy.

Tpemuii u uemsépmeiii xopeu, m. 21-36
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Cxema Ne 4
K. Jlebroccu. Ilpenoous « Con uepyuiexy.
Tpemuii u wemsepmolii xopeu, m. 21-36
MeTtpuueckue —
GyHKIUH - — - J—
MeTtpuueckue 1 2 3 4 5 6 7 8
TaKTBI XOPEECB
I'paduaeckue
TaKThI 3-TO U 21 22 23 24 25 26 27 28
4-ro mepuonoB | 29 30 31 32 33 34 35 36

B nstoM BOCBMHUTAaKTOBOM XOpeC OKCIIOHHUPYCTCA JIeuTTEMa COJ'II[aTI/IKa

(mpumep Ne 5: ero merpuueckue (PYHKIUU AHAJIOTMYHBI JIBYM MPEAIIECTBYIOIIUM

BocbMUTakTaM). EE mapineBbiit ssMOMdeckuit pasmep 2/4 UCKYCHO COYETaeTCs ¢

XOPEUYECKUM pa3MepoM 2/2 COHHOIO LApCTBAa MO MPUHLHUIY METPOPUTMHUYECKOTO

KOHTpAITyHKTa (BCTIOMHUM CPEIHEBEKOBYIO TEXHUKY MOJTyCHOT'O
KOHTPAIyHKTUPOBAHHS).
[Tpumep Ne 5
K. Hebroccu. Ilpentoous « Con uepyuiexy.
Iamuiii mempuueckuti nepuoo, m. 371—44
Gentiment militare
Hobpoaymno, ®Pancdapno
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B 1mectoM 3akIIOYMTENTFHOM METPHUYECKOM TEpPUOJIE CMEHAa COOBITHIA
yIUTOTHsIeTCS: HadanbHbie ¢paszbl Commatuka ¥ Kykimbpl wayT B KOHTpaIyHKTE,
MIpEphIBasi TEMY CHA UTPYIIEK BHOBb B METPUUECKH TSDKEIIOM TPEThEM TAKTE (TAKTHI
45-54 B npumepe Ne 6 cp. co cxemoii Ne 5); ofHaKO B METPUUECKU TSDKEIOM IMATOM

TAKTC TCMad CHAa BHOBb BO3BpAIIACTCA.

[Tpumep Ne 6

K. Jlebroccu. Ilpenoous « Con uepywexy. Lllecmoii xopeuueckuti nepuoo

T T
2 e et e R

molto dim.

&

le pius dorex du monde
(KaK MoMHO Gatee HexcHo 1 Tevo)

N

I
SE = P =
p® v T o T | P e oo

——
o B Vs g g g by B BS 8 =g
- | | i

—_
© ©
_—

Enchainez
Bes nepepoiea

Cxema Ne 5

K. Jlebroccu. Ilpentoous « Con uepyuwexy. [llecmoii nepuoo

Mertpuueckue
byHKIMN — - —_ — —
Metpuueckue 1 2 3 4 5 6 7 8 7 8

TaKThI XOpest
I'paduueckue 45 46 47 48 49 50 51 52 53 54

TaKTbI
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OTOT Nepuoja NPEIACTaBISIET JAECATh TIpaUUEeCKUX TaKTOB, AHAJOTUYHO
HCXOIHOMY METpHUECKOMY NepuoAy BeTyruieHus (cxemy Ne 2 cp. co cxemoii Ne 5); on
nMeeT cooTBeTCcTBYrOIUM BuI: 1234567 8+ 7 8 (rae 7-i u 8-i1 METpUUECKHE TAKThI
— 3axmoueHue). CymecTBeHHO, 4yTOo o00a mosBieHus Jeirrembl ConjgaThka
NOoMYEPKUBAIOT XOPEUUECKUI TUI METpa: ABAXKIIbl OH JaH OMSIThb-TaKH B METPUUECKH

TSOKENBIX TPETHUX TakTax (cp. mpumepsl Ne 5 u 6).

Mooanvuuiii memoo [ebroccu

PaccMOTpuM MOJIanbHYIO TEXHUKY, KOTOPasl SIBJSETCS OCHOBOIIOIATatoIIen sl
IPOCTHIX U HEXHBIX Menoaui O6anera Jlebroccu. B paccmarpuBaeMoM BCTYIUIEHUU U3
Oasera  «SmmMK ¢ WUrpylIKaMuW»  KOMIIO3UTOP  MCHOJIB3YEeT  TEXHUKY
IIOJIMJIAZIOBOCTH — OJTHOBPEMEHHOE COYETAHUE PA3HBIX JIAJ0B, PA3JINYHBIX 10 COCTABY
3BYKOPSIOB IIPH OJHOM TOHUKE (cM. 00 3ToMm: [12, c. 176]).

Tak, B mepBOM IEpUOJIEC SKCHOHUPYETCS NIBE JIAJ0OBBIE CTPYKTYPhI: HUKHUUN
terpaxopn d mopuiickoro u GparMeHT HHCXOMASIICTO IEJIOTOHOBOTO Jiafia B MEPBOI
BBICOTHOU mo3uiu (€ d C b as; orcyrcTByet iuib 3ByK ges) (cm. mpumep Ne 1),

Bo BTOpOM mpoBeneHUM HWXKHHMIA TeTpaxopn O JOpUIICKOro coueTaeTcs
c e nuauiicko-gopuiickum. [Ipu 3ToM Moganu3Mbl (000POTHI ¢ XapaKTEPHBIM 3BYKOM
Jana, B JaHHOM CTydae, IUTUHCKIM aiS) TaHbl B KAKIOM TaKTe BTOPOTO MPETIOKEHHSI
nepuoa (cM. Taktel 15-20 B mpumepe Ne 3).

HeoObryHast cekyH10Bas epeMeHHOCTh d TOPUHCKUI U € T IUICKO-T0pUACKUT
UMeeT OOBSICHEHUE: WMHKPYCTalUsi HUKHEro TeTpaxopia € JIUIUHCKOro oOpasyer
CYIIECTBEHHBIN It J[eGroccu MOJanbHBIA AIEMEHT — IEJIOTOHOBBIM JIa] B TIEPBOM
no3unmu (d-e-fis-gis-ais-C), momu€pkuBas CBETIYIO XPYIMKOCTh 3TOTO UTPYHICUHOTO
MHUpa.

B tpethem nepuose 3Byunt siekitrema Kykibr (Taktel 21-28 B mpumepe Ne 4):
31ech 0 JopuicKuil (MOMEHT aHaKPY3bl MEJIOIMH ) CMEHSAETCS IEHTAaTOHHOM apaOdecKoi
(Tak Ha3bpIBa€MbId «akleHT» B Menoauu; TakT 24 B mpumepe Ned4) u nanee

ocymecTBIsieTcs mepexo B B-dur (co 3BykoM €S, «ucxo1» TeMbI).
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Haunnast ¢ pemapku «B JBWKEHHH», B ueTBEpTOM mnepuone JleOroccu
KOMOMHHUPYET JIaJ0BbIe CTPYKTYPHI: Pa3BUBACT I[CIOTOHOBOCTh COBMEIIEHUEM JIBYX
BBICOTHBIX ITO3UITUH — COYETACT 3BYKH I1EJI0OTOHOBOTO JiaJia epBoi mo3ummu (h-as-ges)
u BTOpOIi (Ces-des-es-f)}° — u 3arem Bo3Bpamaercs B d qopuiickuii (cM. 29-34 TakTHI B
npumepe Ne 4).

B msarom mepuone kBuHTakkopn f-C-g-d — oH mpejacTaBisieT TEMaTHUECKYFO
rapMOHMIO, TaK KaK OXBaTbIBacT ueThipe 3Byka mentatonuku (b ¢ d f g) —
o0beuHsIeTCs ¢ HIKHUM Tetpaxopaom d (d e f g). Jlanee Ha TpeTbeli mapTUTYpHOU
crpoke (mpumep Ne 5) BeinucaHa mneHTaToHHas JieiTreMa Conpatuka (OHa 37eCh
3BYYHT BIIEPBBIC): B COUETAHMU CO 3BYKOM D 51ag mMeHsieT okpacky u craHoButcs d
JOJIUUCKUM.

B penpuze (mpumep Ne6) uyepemyroTCs 4YEThIpe JIQJAOBbIe CTPYKTYPHI:
d nopwuiickuii (1), KOTOPBIN COMPOBOKAACTCS XPOMATHUSCKOM HEMOYKON Tepiui (2),
neHtaronHas Jneiitrema Cosmatuka (3), WAyiias B KOHTPANyHKTE C CuU-06emMoib-

MaxkopHoi1 ieiittemoit Kykibl (4).

pyeue capmonuyeckue mexHuxku

Ve nepBas yacth lIpemtonuu BKIIIOYAaeT B ce0s HECKOJBKO TapMOHUYECKHUX
TEXHUK: IOMUMO OINHUCAHHOU BBIIIE MOAAIHHON TEXHUKH (KOMOUHAIIMS MEPEMEHHO-
OMOPHOTO M TMEPEMEHHO-COCTABHOIO JIaJ0B, TO €cTh O JOpUICKOTO / € JINAMKHCKO-
JOPUMCKOTO W CHUMMETPUYHOIO IIEJIOTOHOBOTO) 3/1eCh MPUCYTCTBYET CILONCHAS
monuka ¢ cekcroi (d MUHOpPHOE TPEe3BYYHE C MOJAILHBIM TOHOM h).

[Tocneanuii akkopx Ilpentoaun — HOHaKKOP TOOOYHOM JOMUHAHTHI C CEKCTOM
K mapayienu (o1 3ByKa ¢: C e g a b d; cm. mpumep Ne 6); ero cTpykTypa B IOJyTOHAX:
4.3.2.1.4, xax B BeImenpuBeaEHHOM TpuMmepe Ne 6; B penykuuu (B HAUMEHBIIIEM

Juama3oHe ot 3Byka ¢: ga b ¢ d e; mag B monyronax: 2.1.2.2.2). Mcnonb3oBaHue

10 AHAJIOTHYHBIA TPUEM BITOCIIEACTBUM AaKTHBHO KCIIOJAB30Bal MeCCHaH B BOKAJIbHOM IIHKJIE
«[Toamer st Mu» («Poémes pour Mi», 1936).
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AUCCOHAHCA B KOHIIC IICPHOJa TOBOPUT 00 MCII0JIb30BAHUU TEXHUKHU ¢yHKl4u0HCl]ZbH01Z

UHeEpPCUU.

Mycopeckuii u /lebroccu

PaccMOTpUM HECKOJIBKO XOPEUYECKUX CTPYKTYpP, YTOOBI TOKA3aTh U YTOYHUTH
BImsiHue Mycoprckoro Ha JleOroccu.

[lepBoiii mpumep — «lIporynka», oTkpsiBaromas GOPTEHUAHHBIA MK
«Kaptuaku ¢ BeictaBkn» (1874) Mycoprckoro. Ilbeca Hamucana B MpOCTOU

TpEXJacTHON opMe ¢ pa3BuBaroIeii cepenuHon (cxema Ne 6).

Cxema Ne 6

M. I1. Mycopeckuu. «Kapmunku ¢ esicmaskuy. «IlIpozynxkay. @opma

311ech TPU XOPEUYECKUX BOCBMHUTAKTOBBIX METPUUECKHX Ieproza (cxemy Ne 7,
B KOTOPOM BBIIMCAaHBl BCE TPU METPUYECKHUX nNepuonaa, cp. ¢ [lpumoxenuwem | u
C BBILIECTIPUBEIEHHBIMU BOCBMUTAKTOBBIMU XopessMu u3 IIpemonun «CoH B sIIMKE»
(cxembr Ne 2, 4, 5).

Bropoii npumep — Berymenue k onepe «llemteac u Menuzanga» (1892— 1902)
JleOroccu (BKIIOUYasi peMapky «3aHaBec MmoaHUMaeTcs. Menu3anaa CUIUT Ha Oepery
MCTOYHHKAY). 31ech, Kak U B «lIporynke» Mycoprckoro, Tpu Xopem4eckux nepuoa,
CEeMUTaKT W ABa BocbMuTakTa (cxemy Ne 8 cp. c [lpunoxenueM 2; 0 CXOJACTBE

MOJIAIBHBIX TEXHHK onepsl cM. [10, ¢. 60-63]).
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Cxema Ne 7
M. II. Mycopeckuii. Dopmenuannviil yuki « Kapmunku ¢ 8b1cmagkuy.

«lIpozynxay». Bocomumaxmogvie xopeu

Merpuueckue —_—

Qymxum | — — — —
Merpuueckue 1 2 3 4 5 6 7 8
TaKTHI XOpest
I'paduueckue 1 2 3 4 5 6 7 8

TaKThI
METPUYECKUX 9 10 11 12 13 14 15 16
MIepHO/IOB
17 18 19 20 21 22 23 24
Cxema Ne 8

K. Jlebroccu. «llenneac u Menuzanoa». Bcmynnenue. Mempuueckue nepuoowi

Merpuueckue
¢hysaxun 1-ro

xopest

MeTtpuueckue 1 2 3 4 5 6 7
TaKTBI

I'padmueckue 1 2 3 4 5 6 7
TaKTBI

Mertpuueckue

¢bynkuum 2 u 3-

r'o XOpeeB

Mertpuueckue 1 2 3 4 5 6 7 8
TaKThI

I'paduueckue 8 9 10 11 12 13 14 15

TaKThI 2 U 3-TO

xopees 16 17 18 19 20 21 22 23

Bo Bcryruienun k omepe «llemneac m Menu3annga» B METPUUECKH TIAKEIBIX
TaKTaXx BCTYNAlOT HOBBIE JIEWTTeMbl, Kak u B llpemtomuu wu3 Oanera «Ammk c
urpymkamm». Tak, B IEpPBBIX TaKTaX OOOMX MCXOIHBIX METPUYECKHUX IEPUOJIOB
3BYYUT TeMa JieCa; B ISITHIX TAKTaX MOSBISETCS JieWTTemMa aTtMocdepsl JIOOBH, B

CCAbMOM TAaKTC BTOPOro MCTPHUYCCKOIO IICpHOJa — JerTTeMa BOJIOC Menu3aHbl.
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BHe3anmHOCTh TMOSIBIEHHS HOBBIX TEMATUYECKHX COOBITHM 371eCh COIpsIKEHa C
METPUUYECKON (PYHKIIMOHATBHOCTHIO. OJHAKO KOHIEMIUS HEoOpaTHMOTO BPEMEHU
tpanchopmupyer Gopmy Jlebroccu: cBOOOMHOE HAHW3BIBAHWE HOBBIX JICUTTEM
oOpazyeT CKBO3HYIO OJHOYACTHYIO (OpMy BMECTO MPOCTOM TpEXYaCTHOU
Mycoprckoro. CyliecTBEHHO U APYroe: UCHOJIb30BAaHUE XOPEHUYECKUX CTPYKTYp B
KauecTBE UcxoOHulx B 00€HX TeaTpalibHbIX padorax JleOroccu, B onepe «llemneac u
Menuzanna» u B 0anete «SIuK ¢ UTpyIIKaMuy», YTO YKa3bIBAET Ha IITyOOKOE BIUSIHUE
Mycoprckoro.

U ecnu BcTymueHue K onepe UAET B eAMHOM pa3mepe 4/4 (¢ U3bICKaHHO-
MMIIPECCUOHUCTUYECKON PUTMHKOI), TO IEPEMEHHOCTh METPA U METPOPUTMUYECKHUIA
KOHTPAITYHKT B TPEThEM, MATOM U IIeCTOM MeTpuueckux nepuoaax [Ipemonun «Con
B SIIMKE» O3HAYAaeT OTKJIOHEHHWE OT TaKTOBOM METPUKH (B HANpPaBIEHUU OT
Mycoprckoro k CTpaBHHCKOMY) — 3TO, MO-BHAMMOMY, KakK pa3 OJHO M3 TeX

IIOOTHYCCKHX OTKHOHCHHﬁ», O KOTOPLIX ITKCAJI BYJICS.

Bv16000b1

["oBops 0 cymiecTBeHHBIX s JleGroccu n3MepeHusix — 3ByKe U IPOCTPAHCTBE,
JIBWKEHUU U BPEMEHU — OYEBHUIHO, YTO IIPU OPraHU3alMU 3BYKOB B IIPOCTPAHCTBE
HaMpaBJICHHOCTh 3BYKOBOM (Qopme 00ecnedrBalOT OTHOIIEHUS C IIEHTPaMH,
JTAJOBBIMU WJIM aKKOPAOBBIMU. Tak, BO BCTyIieHUH «COH UTPYHIEK» KOMIIO3UTOP
OKCIIOHMPYET PsJ  JaJA0BBIX MOaycoB (0 gopuiCKHI, IEepPEeMEHHO-COCTABHOM
€ JIMANNCKO-TOPUNCKUM, TIEHTATOHWKA, IIEJIOTOHOBBIA JIaJ) BO B3aUMOJICUCTBUU C
XPOMAaTUKOW TOHAJIBHOTO JIaJla U C HOBBIMU FAPMOHUYECKUMU TEXHUKAMU (CIIOKHAs
TOHHUKA, TUCCOHAHTHAS IMaTOHUKA U TeXHUKA (YHKIIMOHATHLHON MHBEPCUN ).

Jlebroccu OCyIIeCTBIIIET B3aUMOCBSI3b MUKPO- I MAaKPOYPOBHEHN (HDOPMBI TyTEM
MPOEKIIMU OTJEIBHBIX 3BYKOB UCXOJHOTO MOCTPOSHHUSI Ha IPOCTPAHCTBO BCel (POPMBL.
(B cBs3u ¢ 3TUM MOJYEPKHEM 3HAUYUMOCTBH ISl 3aMaJHOM MY3BIKA JIOTHYECKOIrO
MPUHLNANA HENpEepbIBHOCTH). Tak, MCXOAHBIE 3BYKHM MPOBEACHUS TEMbl COHHOTO

napctBa wrpymek (d e f Q) TpaHchOpMUpYIOTCS, <«JIopacTas» J0 HOBBIX
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JaJI0rapMOHMYECKUX CTPYKTYP: UCXOAHBIN 0 JOPUICKU, € TUANKHCKO-T0pHiCKuii, B-
dur ¢ kBuHTOBBIM TOHOM f B Oacy m kBuHTaKkKopxa f — C — g — d Kak Temarudeckas
rapMOHUS TICHTATOHUKY OT 3ByKa b (mpumepsr Ne 1, 3-6).

Mopyc nBux’eHHs BbIpakeH QUTypalysIMU U accakaMu (KpyroBbl€ IBUKEHUS
BOCBMBIX M TaMMOOOpa3HbIC JIBIDKEHUS YETBEpPTEH B JIEMTTEeMe COHHOIO IapCTBa
UTpyLIEeK, BO3aylIHas apadecka sneldtremsl Kykiel, ¢purypanun ¢pandap Connaruka,
HAIIOMHMHAIONIME JPYrHE BOEHHBIE MOTHBBI, HCIOJb30BaHHBIE JleOroccu'?),
TEMITOBBIMU U METPUIECKUMU KOJICOAHHSIMH.

B acnekre npouecca ¢opmooOpazoBaHusi orpoMHoe BiusiHue Ha JleOroccu
okaszan Mycoprckuil. Kak nokasan ananu3 METpUYECKUX CTPYKTYP — CTPOUTEIIBHBIX
OJIOKOB, OCYIIECTBJISIFOIIMX IPOLECChl MOBTOPEHUS U HEMPEPHIBHOCTH, — BO
BCTyIUIEHUU K Oanery «fmuk c urpymkamu» JleOroccu TOCHOACTBYET APUHYUN
CMPYKMYPHO20 B8apbUPOBAHUST METPUUYECKUX XOPEEB: BOCBMHUTAKTHI, JIEBATUTAKT
U IECATUTAKThI (MCXOJHBIA M 3aKJIFOUUTENbHBII BOCBMUTAKTHI C 3aKIOYEHHEM) (CM.
npumepsl Ne 1, 2-6, cxembr Ne 2-7). B cBow ouepenp «MMIPECCHOHUCTUYECKHE
puTMBbD» JleGroccu moBUsiIv Ha PEHOMEH PUTMUYECKOTO HOBaTopcTBa Meccuana (Tak
Ha3bIBa€MbIEe «J100aBOYHBIE JIMTENBHOCTH»), Ha 4YTO MeccuaH ykazaa B CBOEM
TpakTtare «TexHHMKa MOEro My3bIKAJILHOTO sA3bIKa» (cM. pasnen «HekoTtopsie
METpPU30BaHHbBIC PUTMBI» [8, ¢. 33-34]).

[To cytn, «La boite a joujoux» mpencraBiasieT cOOOM CHHTE3 MHOTHX
TEXHHYECKUX W KOMIO3UIIMOHHBIX MPOLEAYpP, HCHOJIB30BAHHBIX KOMIIO3UTOPOM
paHee, B €To NMpeAbLAYIIeH TpaeKTopuu. J{Js TAaKOr0 MHTEJUIEKTYaIbHOTO MYy3bIKaHTA,
kak JleOroccu, pe3ynbTaToM padOThl CO 3BYKOM M NPOCTPAHCTBOM, JBHKEHHEM
¥ BPEMEHEM CTAaHOBHUTCS CHHTE3 MOJAIBHOCTH W TOHAJIBHOCTH, MPHUHIUIIOB
HENPEPBIBHOCTH U MOHTA)Ka, XapaKTEPHBIX JJISI KOMIIO3UTOPOB IEPBOIl MOJIOBUHBI

XX Beka.

11 Tak, B xonne mpemoaun «®DeliepBepk» KOMIO3UTOP HCIONb3yeT TeMy Mapcensesst B C-dur,
MoA/IEpKaHHYIO TTeanbio TpeMosio Des — As, B «I'eponueckoii KOJIBIOSIBHOWY MTPUCYTCTBHE TPYOBI
C BOGHHOHM TeMOM TakXke MOoAep>KUBAET OUTOHAIBHYIO CUTYAIHIO.
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Ipunoowcenue 1

M. I1. Mycoprckui

Dopmenuannviu yuka « Kapmunxu c evicmasxuy. «Ilpocynkay

=y =y
e
L}
e |’. I-||
W Ty
= i )
[T Sl T
™l
W
Nl
1
11 1.
L 188
.
_-ru—
=) =t
L 188E
.
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Ipunoowcenue 2

K. JlebGroccu

Onepa «llenneac u Menuzanoay. Bcmynnenue
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% 3aHapec nogHMMaeTca. MenusaHaa cHaMT Ha Gepery HCTOUHHKA
Le rideau ouvert on décourve Mélisande au bord d'une fontaine
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